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MONUMENTS TO TWENTIETH-CENTURY WOMEN
IN KAZAKHSTAN: HISTORICAL MEMORY
AND MEMORIAL SPACE

The study examines monuments dedicated to twentieth-century women in Kazakhstan as historical
sources linking memory, public space, and gendered representation. The problem is important because
women are visible in Kazakhstan’s post-Soviet commemorative landscape, yet their memorial repre-
sentation has rarely been studied as a separate historical question. It asks how monuments to women
shape, anchor, and interpret historical memory in public space. The main cases are memorial objects
associated with Aliya Moldagulova, Manshuk Mametova, and Khiuaz Dospanova; monuments to Ku-
lyash Baiseitova, Dina Nurpeisova, and Roza Baglanova serve as a comparative cultural corpus. The
evidence comes from state registers of monuments, museum and municipal materials, press reports
on unveiling ceremonies, photographic sources, and scholarship on memory studies, gender history,
visual methodology, and post-Soviet commemoration. The method combines comparative-historical
analysis, source criticism, visual-semiotic reading, discourse analysis, and the study of memorial space.
The results suggest that monuments to women preserve individual biography and make national hero-
ism, regional pride, cultural heritage, and public respect visible in shared space. The study also offers a
five-level working model based on biographical memory, monumental form, memorial location, ritual
practice, and public representation.

Keywords: women in history, historical memory, monument, memorial space, gender representa-
tion.
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KasakcTaHaafbl XX Facbip aiieA TyAFaAapblHa apHAAFaH ecKepTKiluTep:
TAPUXM XKAA XKOHE MEMOPUAAADIK, KEeHICTiK

Makanapa KasakcrtaHaarbl XX Facblp aieA TyAFaAapblHa apHaAFaH ecKepTKillTep TapuXW >KaA-
TbIH, KOFAMADBIK, KEHICTIKTiH )X8He reHAEPAIK penpe3eHTaumsHbIH 63apa 6ainAaHbIChl TYPFbICbIHAH Ka-
pacTbIpbiAaAbl. 3epTTEYAIH 63€eKTIAIr TOYEACI3AIK KbIAAAPbIHAQ KAABINTACKAH YATTbIK, MEMOPUAAADIK,
AQHALIA(TTA BMEA TYAFAAAPbIHbIH, aAap OPHbI BAI A€ XKYIMEAi TYPAE Tapuxu TYPFblAaH TarAaHbaraHbl-
MeH arkbIHAAAQAbl. MakaAaHbIH MakcaTbl — 8iieAAepre apHaAfaH eckepTkilTepaiH KasakcTtaHAarbl
TapuXM XKAATbl KAAbINTACTbIPYAAFbl, KEHICTIKTE GEKiTyAeri >xaHe yprnakapablk cabakTacTbiKThbl Geii-
HeAeyAeri KbI3METIH aHbIKTay. 3epTTeyAiH Heri3ri KopnycbiH OAMg MoAAaFyAoBa, MeHLyK MameToBa
keHe Xuya3 AoCrnaHoBaFa apHaAFaH MEMOPMAAABIK HbicaHAAp Kypanabl; Kyaew bariceritoBa, AnHa
HypnerticoBa >kaHe Po3a baraaHoBa eckepTKilLTepi CaAbICTbIPMAAbI MOAEHM KOPMYC PEeTiHAE aAbIHFaH.
Aepekke3 peTiHAe MEMAEKETTIK Ti3IMAEP, MY3eMAIK )KaHe OKIMLLIAIK MaTeprarAap, eCKepTKiluTepA|
aly pacimiHe KaTbICTbl 6acrnace3 xabapAamanapbl, hoTomatepmassap xaHe memory studies 6orbIHLLIA
FbIABIMM BAEOMET MarnAAAAHBIAADI.

3epTTeyae TapuXM-CAAbICTbIPMAAbI, AEPEKTaHYABIK, BM3YaAAbI-CEMMOTUKAABIK, AMCKYPCTBIK, TaA-
AQY YKoHE MEMOPUAAADBIK, KEHICTIKTI TaApay 8AICTEPI KOAAAHBIAABL. HaTuxkeciHae aeapaepre apHaAFaH
eckepTKiluTep xeke emipbasiHAbl cakTan KovMai, YATTbIK, €PAIK, aMMAKTbIK, MAKTaHbILL, MBAEHU Mypa
KOHE KOFAMABIK, KYPMET KaTeropusiAapbiH MaTePUAAABIK, TYPAE XKaAPUSAAbI KEHICTIKTe GeKiTeTiHi aHbIK-
TanAbl. Makanaaa eckepTKiluTepAi ©MipOASHABIK, )KaA, MOHYMEHTTIK GEATi, MEMOPUAAABIK, OPbIH, py-
TyaAAbIK, KOAAQHBIC )X&HE KOFAMABIK, PENpe3eHTaLms AeHrenAepiHAe TaAAdyFa apHaAFaH 6ec AeHrenAi
MOAEAb YCbIHBIAAADI.

TyiiH ce3aep: aeA TYAFachl, TApUXM XKaA, €CKePTKill, MEMOPUAAABIK, KEHICTIK, reHAEPAIK penpe-
3eHTaums.

© 2026 Al-Farabi Kazakh National University 53



Monuments to twentieth-century women in Kazakhstan: historical memory and memorial space

K.K. KaabibekoBa®, A.b. AcbiMoBa
Kasaxckuit HaUMOHAAbHbIN NeAArormMyeckuin yHmsepcutet umenn Abas, AAmarbl, KazaxcraH
*e-mail: janna_88_13@mail.ru
MNMamaTHukm xeHwmHam XX Beka B KazaxcraHe:
ucTopuueckasi naMsTb U MEMOPHUAAbHOE NMPOCTPAHCTBO

B cTaTbe paccMaTpmBaloTCS NAaMITHUKM XXeHLLMHam XX Beka B Ka3axcTaHe yepes B3anMOCBS3b UCTO-
pUYECKON NamsTH, 0BLLECTBEHHOrO NPOCTPAHCTBA U FrEHAEPHOM penpe3eHTaunn. AKTYaAbHOCTb TeMbl
06YCAOBAEHA TEM, YTO B MOCTCOBETCKOM KOMMEMOPATMBHOM AaHAWwadTe KasaxcraHa MECTO SKEHCKMX
06pasoB elle He NOABEPraAOCh CUCTEMATUUYECKOMY MCTOPUYECKOMY aHaAmn3y. Lleab cTatbn — onpeae-
AWTb, KaKMM 0OPA30M MaMATHUKM XKEHLIMHAM YYaCTBYIOT B (pOPMMPOBAHUM, NMPOCTPAHCTBEHHOM 3a-
KpenAeHunm 1 obLeCTBEHHON MHTepnpeTaummn uctopmyeckon namsitv B Kasaxcrane. OcHoBHOW Kopryc
MCCAEAOBAHUSI COCTABASIIOT MEMOPHaAbHble 0ObEKTbI, MOCBSLEHHble AAre MoaaaryAoBoi, MaHuiyk
MameToBoin n Xuyas AocnaHoBoi; namatHukKM Kyadw baincentoBoin, AmHe Hypneuncoson n Pose ba-
FAQHOBOW MCMOAb3YIOTCSl KAk CPABHUTEAbHbIN KYAbTYPHbI KOpMnyc. MCTOUHMKOBYIO 6a3y COCTABASIOT
rOCYAQPCTBEHHbIE CMUCKW MAMSITHUKOB, My3€iHble M aAMUHUCTPATMBHbIE MaTEpMaAbl, COOOBLLEHMS
npeccbl 06 OTKPbITUM MEMOPUAAbHBLIX 0O6BbEKTOB, (hOTOMaTEPUAAbI, HayuHasl AMTepaTypa no memory
studies, reHA€PHOM UCTOPMM, BU3YaAbHON METOAOAOTMU M MOCTCOBETCKON KOMMEMOPATUBHOW MOAM-
TuKe. B paboTte npumeHeHbl UCTOPUKO-CPABHUTEAbHbIN, UCTOUHNMKOBEAUYECKMI, BU3YaAbHO-CEMUOTH-
YECKMM, AMCKYPCUBHbBIN METOAbI, @ TaKXXe aHaAM3 MEMOPUAABHOIO MPOCTPAHCTBA. YCTAHOBAEHO, YTO
NAaMSATHUKM XKEHLLIMHAM HE TOAbKO COXPaHSIOT G1orpadmnyeckyto namsaTb, HO M MAaTEPUAAMIYIOT HALMO-
HaAbHbI FEPOMN3M, PErMOHAABHYIO TOPAOCTb, KYAbTYPHOE HaCAEAME W MEXKITOKOAEHUECKOE YBaXKeHne
B NMyGAMUHO AOCTYMHOM MpOCTpaHCTBe. [MpearoskeHa MATUYPOBHEBAS MOAEAb aHAAM3A MaMSTHUKOB:
6rorpaduryeckas namsith, MOHyMeHTaAbHasi hopMa, MEMOPUAABHOE MECTO, PUTYaAbHOE MCMOAb30Ba-

HUe n O6LLI,€CTBeHHaﬂ penpe3eHTaumnd.

KAroueBble cAOBa: >keHckast ncropmnyeckada AMMHOCTb, MICTOpHMYeCKada NMnamMmsaTb, MNaMATHMK, MeMOPKN-

AAbHOE€ NMPOCTPaHCTBO, reHAEPHaga perpe3eHTaund.

Introduction

Monuments make historical memory visible
in everyday space. A statue in a square, park, mu-
seum precinct, or airport does not simply decorate
its surroundings; it marks a chosen person, event, or
value as worthy of public attention. For historians,
that material choice is evidence. It shows whom a
community honors, when that act of commemora-
tion took place, where memory was placed, and
which rituals later gathered around it. In this sense,
a monument can be read as a historical source, an
artistic object, and a socio-political text at the same
time (Halbwachs, 1992, p. 38; Nora, 1989, pp. 7-10;
Assmann, 2011, p. 27).

Since independence, Kazakhstan’s memorial
landscape has changed considerably. Some symbols
inherited from the Soviet period were removed from
their former places, others were reinterpreted with
new meanings, while a third group — wartime he-
roes — was incorporated into the national-patriotic
memory of independent Kazakhstan (Rees, 2020,
pp. 447-450; Rees, 2024, p. 88; Medeuova, 2024,
p. 118). These changes were not a simple exchange
of one symbolic system for another. They produced
a layered memorial field in which Soviet and post-
Soviet meanings continued to meet in the same
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streets and squares. The Almaty monument to Aliya
Moldagulova and Manshuk Mametova illustrates
this process particularly well: a Soviet-era memory
of female heroism was retained, but it was placed
within the national-patriotic narrative of indepen-
dent Kazakhstan (Rees, 2020, p. 452).

Women’s presence in this memorial space de-
serves closer attention. Women are frequently re-
membered in family memory, oral history, school
curricula, museum exhibitions, and artistic cul-
ture, yet their representation in monumental public
space has traditionally been selective. The most
recognizable public images of twentieth-century
women in Kazakhstan are organized in two major
registers: wartime heroism and cultural achieve-
ment. Aliya Moldagulova, Manshuk Mametova,
and Khiuaz Dospanova are primarily memorialized
through the discourse of courage, loyalty to the
homeland, and national honor. Kulyash Baiseitova,
Dina Nurpeisova, and Roza Baglanova are remem-
bered through the language of art, performance,
song, and musical heritage. These two lines are not
opposed to one another; both participate in con-
structing women’s images as symbols of service
to the nation, preservation of values, and intergen-
erational continuity (Sarsenbekov & Orazbayeva,
2024, pp. 258-260).
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For this reason, the study treats monuments as
historical sources rather than as sculpture alone. The
central question is direct: which meanings — hero-
ism, regional identity, cultural heritage, national
pride, public gratitude, and intergenerational con-
tinuity — are attached to women’s images through
monuments in Kazakhstan? The article examines
how monuments dedicated to women help form, re-
new, and anchor historical memory in public space.
The analysis is based on a representative corpus
connected with Aliya Moldagulova, Manshuk Ma-
metova, Khiuaz Dospanova, Kulyash Baiseitova,
Dina Nurpeisova, and Roza Baglanova.

The article’s contribution is twofold. First, it
brings monuments to women together as a distinct
field of historical-memory analysis instead of treat-
ing them as scattered cases in urban history, art his-
tory, or biography. Second, it moves beyond biog-
raphy and unveiling dates by proposing a five-level
model: biographical memory, monumental sign,
memorial location, ritual use, and public represen-
tation. This model helps recover parts of memorial
meaning that are often left out of public descrip-
tions, including spatial position, social practice, of-
ficial rhetoric, and connections with museum, edu-
cational, media, and local-memory work.

The article first reviews literature on memory,
place, and gender history, and then describes the
sources and method. The analytical sections exam-
ine monuments to Aliya Moldagulova, Manshuk
Mametova, and Khiuaz Dospanova as a wartime
memory corpus and then turn to monuments to cul-
tural figures as a comparative field. The final sec-
tions develop the five-level model, summarize the
results, and outline further research.

Literature review

The analysis begins with scholarship on col-
lective and cultural memory. Maurice Halbwachs
showed that collective memory is formed through
social frameworks, while Pierre Nora’s concept of
lieux de mémoire explains how a place, sign, or
ritual can stabilize historical meaning (Halbwachs,
1992, p. 38; Nora, 1989, pp. 7-10). Jan Assmann
treats cultural memory as a symbolic system trans-
mitted across generations, and Paul Connerton em-
phasizes ritual, embodied practice, and repeated ac-
tion in social remembering (Assmann, 2011, p. 27;
Connerton, 1989, pp. 4-5). Taken together, these
approaches make it possible to study monuments as
public mechanisms through which historical con-
sciousness is organized.

Studies of memorial space show that location
changes the meaning of a monument. The works of
James Young, Jay Winter, Andreas Huyssen, and
Kenneth Foote connect memorials and sites of re-
membrance with historical trauma, public emotion,
national identity, and political choice in urban space
(Young, 1993; Winter, 1995, pp. 78-80; Huyssen,
2003, p. 7; Foote, 2003, p. 5). This is important for
Kazakhstan, where Soviet symbols did not disap-
pear completely after independence; some were
reinterpreted through new national-patriotic and
regional meanings. Post-Soviet memorial space
should therefore be approached as a field in which
rupture and continuity operate together.

Gender history helps explain how women’s
images are selected in public memory and what
meanings are attached to them. Joan Scott proposed
gender as a useful category of historical analysis,
while Anna Krylova and Reina Pennington showed
the need to examine Soviet women’s wartime ex-
perience as real military, professional, and political
experience rather than as passive sacrifice or sym-
bolic image (Scott, 1986, pp. 1053-1075; Krylova,
2010; Pennington, 2001). These works allow the
study to analyze the monuments to Aliya Moldagu-
lova, Manshuk Mametova, and Khiuaz Dospanova
as public recognition of women’s historical agency
rather than only as idealizations of female heroism.

For Kazakhstan, the works of Krista Rees, Ka-
mila Medeuova, Nurlan Sarsenbekov, and Dina
Orazbayeva provide the main scholarly basis for
discussing wartime memory and post-Soviet com-
memoration. Rees shows how Heroes of the Soviet
Union were reinterpreted in independent Kazakhstan
as symbols of Kazakhstani patriotism (Rees, 2020,
pp. 445-462; Rees, 2024, pp. 83-110). Medeuova
analyzes transformations in Kazakhstan’s culture
of remembrance from the late twentieth to the early
twenty-first century (Medeuova, 2024, pp. 111-
139). Sarsenbekov and Orazbayeva examine monu-
ments to heroes of the Second World War and the
commemorative practices associated with honoring
them on the basis of concrete historical material
(Sarsenbekov & Orazbayeva, 2024, pp. 251-269;
Orazbayeva & Sarsenbekov, 2025, pp. 234-242).
Together, these studies place the present corpus at
the intersection of Kazakhstan’s history, memory
studies, and gendered representation.

Visual method is necessary because monuments
speak through image, posture, scale, location, in-
scription, and surrounding space. Roland Barthes,
Erwin Panofsky, Gunther Kress and Theo van Leeu-
wen, and Gillian Rose show that visual forms can
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be read as meaning-making systems (Barthes, 1977;
Panofsky, 1955, p. 26; Kress & van Leeuwen, 2006,
pp. 42-47; Rose, 2016, pp. 65-72). The discussion
therefore considers unveiling dates and biography
together with visual structure, spatial setting, ritual
use, and public interpretation.

Materials and methods

This is a qualitative historical article. Its corpus
consists of monuments and memorial objects dedi-
cated to twentieth-century women in Kazakhstan.
The main group includes memorial objects related
to Aliya Moldagulova, Manshuk Mametova, and
Khiuaz Dospanova. These figures occupy a cen-
tral place in public memory of women’s heroism
in Kazakhstan, and their memorialization appears
at national, regional, urban, rural, museum-based,
and media-centered levels. The comparative group
includes monuments to Kulyash Baiseitova, Dina
Nurpeisova, and Roza Baglanova, which makes it
possible to compare heroic memory with cultural
and artistic memory.

The cases were selected according to four cri-
teria. First, the monument had to be dedicated to a
woman whose public image is connected with the
twentieth century. Second, the memorial object
had to be visible in public space, a museum envi-
ronment, or a stable site of commemoration. Third,
the case had to have an accessible source base, in-
cluding state lists, municipal information, museum
materials, press reports, photographic evidence, or
scholarly literature. Fourth, the corpus had to show
spatial and semantic diversity: central urban monu-
ments, regional complexes, village monuments,
capital-city monuments, an airport-adjacent site,
and cultural-artistic memorials. The corpus is not a
complete inventory of women’s monuments in Ka-
zakhstan. It was selected to show the main patterns
through which women’s historical memory is repre-
sented in public space.

The evidence comes from several kinds of mate-
rial. Official and administrative sources were used
to collect systematic information about the status,
location, and basic details of the monuments; the list
oflocal historical and cultural monuments of Aktobe
Region is especially relevant in this category (Adilet,
2020). Museum and heritage materials helped con-
nect the monuments with archival, biographical, and
exhibition-based memory. Press reports and public
news items were used to analyze the language of
unveiling ceremonies and anniversary commemora-
tion, including reports on the monuments to Kulyash
Baiseitova in Almaty (Kazinform, 2011), the “three
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heroic women” composition in Oral (Kazinform,
2017), Khiuaz Dospanova in Atyrau (Aikyn, 2019),
Manshuk Mametova in Astana (Kazinform, 2018),
Roza Baglanova in Kyzylorda (Kazinform, 2022;
Aikyn, 2022), and the monument to the two heroic
women in Almaty (Tengrinews Guide, n.d.). Pho-
tographic materials and available visual evidence
were used for visual-semiotic analysis. Scholarly
literature situated the cases within memory studies
(Halbwachs, 1992; Nora, 1989; Assmann, 2011;
Erll, 2011; Ricoeur, 2004), gender history (Scott,
1986; Krylova, 2010; Pennington, 2001), Soviet and
post-Soviet commemorative politics (Rees, 2020;
Rees, 2024; Medeuova, 2024; Sarsenbekov & Oraz-
bayeva, 2024; Orazbayeva & Sarsenbekov, 2025),
and visual methodology (Barthes, 1977; Panofsky,
1955; Kress & van Leeuwen, 2006; Rose, 2016).

Five related procedures guide the analysis.
Comparative-historical analysis identifies similari-
ties and differences between monuments erected in
different periods and spaces. Source criticism sepa-
rates official information, journalistic description,
museum interpretation, and secondary scholarly
opinion. Visual-semiotic analysis examines sculp-
tural posture, composition, symbolic attributes, and
the relationship between the monument and its sur-
roundings. Discourse analysis focuses on recurring
words and themes in public interpretation: heroism,
homeland, generation, gratitude, cultural heritage,
and national pride. Analysis of memorial space con-
siders the historical significance of location: central
square, park, museum environment, village, region-
al center, airport, and capital city.

For comparison, the article uses a five-level
model. The first level is biographical memory: the
historical life and public significance of the person.
The second is the monumental sign: the transforma-
tion of biography into sculpture, bust, relief, pedes-
tal, inscription, or composition. The third is memo-
rial location: the position of the monument within
a city, village, park, museum, airport, educational
environment, or capital. The fourth is ritual use:
flower-laying ceremonies, anniversaries, school ex-
cursions, museum lessons, and local acts of remem-
brance. The fifth is public representation: media
news, official speech, educational narratives, tourist
maps, and social media. Read together, these levels
show the monument as a historical text rather than
only as an artistic object.

The study has several limits. It relies mainly on
publicly accessible sources and published scholar-
ship. A fuller project would require field observa-
tion, interviews with museum workers and local
residents, archival materials on commissioning and
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design, and comparative analysis of inscriptions
and urban-planning documents. The present article
should therefore be read as a source-based interpre-
tive framework and synthesis, not as a complete em-
pirical inventory.

Results and discussion

The selected cases point to two overlapping
modes of women’s commemoration: heroic memory
and cultural memory. The first mode is built around
Aliya Moldagulova, Manshuk Mametova, and Khi-
uaz Dospanova. It represents women through war-
time courage, national honor, public gratitude, and
patriotic education. The second mode is built around
Kulyash Baiseitova, Dina Nurpeisova, and Roza
Baglanova. It represents women through opera, tra-
ditional music, song, stage culture, and cultural con-
tinuity. Although these modes differ thematically,
they share a public function: each monument turns
an individual woman’s life into a reference point for
collective identity.

Women’s war memorials usually carry two
layers of meaning. They refer to concrete biogra-
phies — names, birthplaces, families, and histories
of state recognition — while also turning those biog-
raphies into public symbols. Aliya is read not only
as an individual sniper, but as youth, courage, and
Kazakhstan’s experience of the Second World War.
Manshuk is more than an individual machine gun-
ner; she becomes an example of endurance and sac-
rifice. Khiuaz is more than a pilot; she becomes a
symbol of flight and technical modernity. A similar
transformation occurs in the case of cultural figures:
Kulyash becomes a sign of opera and moderniza-
tion, Dina a sign of the dombra and traditional mu-
sical continuity, and Roza a sign of song and stage
memory (Krylova, 2010, pp. 24-29; Pennington,
2001, p. 12).

The heroic corpus is historically important be-
cause it links Soviet and post-Soviet memory. The
memory of Aliya and Manshuk took shape within
Soviet heroic culture, but after independence it was
not erased. It was re-signified as part of Kazakh-
stan’s national history. Rees describes this process
as the transformation of Soviet Heroes of the So-
viet Union into symbols of Kazakhstani patriotism
(Rees, 2020, pp. 448-453). This observation chal-
lenges the simplified view that post-Soviet memory
is only a rejection of Soviet memory. Monuments
show a more layered process: Soviet titles, the war-
time narrative, local pride, national history, and the
patriotic discourse of independent Kazakhstan co-

exist within a single memorial field (Rees, 2024,
p. 95).

The
Heroism

The Almaty monument to Aliya Moldagulova
and Manshuk Mametova offers a clear example of
paired female heroic memory. Unveiled in 1997 and
located in a central urban environment, it represents
the two women together rather than separately (Ten-
grinews Guide, n.d.). The paired composition shifts
attention from individual biography to a shared sym-
bolic category: the nation’s “two heroic daughters.”
Its location in central urban space reinforces that
meaning. The monument is not addressed only to
relatives, local residents, or museum visitors; it ad-
dresses the city as a whole and turns women’s hero-
ism into a visible element of national public space
(Rees, 2020, pp. 452-454).

The Almaty case also shows how a monument
can reorganize post-Soviet symbolic geography. As
Rees notes, the monument is associated with the
transformation of a former Soviet political space
into a site of Kazakhstani patriotic remembrance
(Rees, 2020, p. 452). From the perspective of mem-
ory studies, this is an urban palimpsest: when an
old symbol is removed, the place does not become
empty; a new layer is written over it, while traces of
earlier symbolic orders remain part of the historical
meaning of the site (Huyssen, 2003, p. 7). Thus, the
image of female heroism commemorates more than
the Second World War. It also marks a post-Soviet
transition in the politics of urban memory.

Almaty Monument: Paired Female

The Aktobe Complex and Regional Memorial-
ization

The Aktobe memorial complex dedicated to
Aliya Moldagulova opens the next level of this
memory. If the Almaty monument represents cen-
tral national visibility, the Aktobe complex con-
nects national heroism with regional identity. Its
location in Aktobe has a concrete historical basis,
since Aliya’s name is closely associated with this
region. Regional memorialization has an emotional
and historical tone different from that of a central
city or capital-city monument: it emphasizes ori-
gin, belonging, and the relationship between local
community and national history. The complex can
be read as a bridge between the heroine’s biogra-
phy, regional pride, and official recognition of her
place in Kazakhstan’s historical memory (Sarsen-
bekov & Orazbayeva, 2024, pp. 260-262; Adilet,
2020).
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The monument in Aliya village in Aktobe Re-
gion demonstrates the importance of rural and birth-
place memory. Although village memorials do not
usually possess the same symbolic scale as central
urban monuments, they often have a deeper con-
nection with everyday local remembrance. Here the
monument is not simply an object fixed by the state;
it becomes part of the community’s landscape and
identity map. School activities, local ceremonies,
museum connections, and stories told by residents
give it a living social function. Medeuova notes that
urban and rural memory formats differ significantly
(Medeuova, 2024, pp. 122-125). The case of Aliya
village confirms this point: rural memory is orga-
nized less through monumental centrality and more
through rootedness, origin, and local continuity.

Manshuk Mametova’s Monument in the
Capital

Manshuk Mametova’s memorialization shows a
similar movement between local, regional, and na-
tional space. Her name is associated with West Ka-
zakhstan Region and museum practices in Oral, yet
her image is also visible in other cities and in the na-
tional capital. The monument in a park space in As-
tana introduces a regional heroine into the symbolic
geography of the capital (Kazinform, 2018). Such
transfer is not accidental: the capital gathers selected
figures from different regions and presents them as
part of a shared national narrative. In this way, the
monument does not erase regional memorys; it relo-
cates it within a broader public frame.

The Three Heroic Women Composition in Oral

The three-figure composition dedicated to Man-
shuk Mametova, Aliya Moldagulova, and Khiuaz
Dospanova, unveiled in Oral in 2017, is especially
important because it fixes the transition from indi-
vidual memory to collective female heroism (Kazin-
form, 2017). A three-figure composition produces a
meaning different from that of a single statue or bust.
It suggests that women’s wartime contribution can
be represented not as an exception, but as a recog-
nizable category within national historical memory.
Public descriptions note the positioning of Manshuk
in the center, with Aliya and Khiuaz on either side,
producing a visual grammar of solidarity and shared
symbolic status. The monument therefore forms the
concept of “heroic women” as a collective image.

The Monument to Khiuaz Dospanova near
Atyrau Airport

Khiuaz Dospanova’s memorialization expands
the visual language of women’s heroism. Whereas
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the public memory of Aliya and Manshuk is usu-
ally associated with battlefield courage, Khiuaz’s
memory is connected with aviation, movement,
technical modernity, and the image of the sky. The
monument placed near the Atyrau airport inserts her
memory into a space of mobility and infrastructure
(Aikyn, 2019). The location carries a strong sym-
bolic charge. An airport is not a traditional place for
mourning or local communal gathering; it is a mod-
ern transit space, a point of departure and return. By
placing the memory of the first Kazakh woman pi-
lot in this space, the monument connects historical
heroism with movement, flight, and modern public
visibility.

The comparison between Aliya, Manshuk,
and Khiuaz shows that women’s heroic memory
in Kazakhstan is not uniform. Aliya’s memory of-
ten foregrounds youth, courage, and the relation-
ship between birthplace and national recognition.
Manshuk’s memory emphasizes endurance, sac-
rifice, and the transfer of regional remembrance
into national public space. Khiuaz’s memory adds
the themes of aviation, professional skill, sur-
vival, and modern infrastructure. Together, these
three figures allow Kazakhstan’s memorial land-
scape to present women not as passive signs of
mourning, but as active historical subjects whose
lives are connected with military service, move-
ment, decision, and public recognition (Penning-
ton, 2001, pp. 25-34).

Cultural Register: Kulyash, Dina, Roza

The cultural cases shift the register of analysis.
Monuments to Kulyash Baiseitova, Dina Nurpeiso-
va, and Roza Baglanova show that women’s public
memory in Kazakhstan is not limited to war. The
monument to Kulyash Baiseitova in Almaty is asso-
ciated with opera, stage culture, and the moderniza-
tion of Kazakh art (Kazinform, 2011). The monu-
ment to Dina Nurpeisova in Astana/Nur-Sultan is
connected with the dombra, kui, and the transmis-
sion of traditional musical heritage. Monuments to
Roza Baglanova, including the monument in Ky-
zylorda, represent song, performance, and national
cultural pride (Aikyn, 2022; Kazinform, 2022).
These cases show that cultural achievement can be
monumentalized with an intensity comparable to
heroic achievement.

Cultural monuments also complicate the gen-
dered language of public memory. Women artists
are often represented through beauty, voice, tradi-
tion, and inspiration, while women heroes are rep-
resented through courage, youth, and sacrifice. His-
torical analysis should not treat these categories as
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natural or fixed, but as historically constructed rep-
resentations. The image of Dina Nurpeisova is not
simply a “feminine” cultural image; it is a national
historical image, because the dombra and kui are
central to Kazakh cultural memory. Kulyash’s opera
career is part of the formation of professional stage
culture and national modernization rather than only
a personal artistic talent. The memory of Roza Ba-
glanova links performance with wartime and post-
war cultural experience, public recognition, and the
emotional continuity of song.

Table 1
Selected corpus and analytical focus

The difference between heroic and cultural
memory is therefore analytical, not hierarchical.
Both forms serve public history. The monuments to
Aliya, Manshuk, and Khiuaz show how women’s
heroism is made visible in national-patriotic space,
while the monuments to Kulyash, Dina, and Roza
show how women’s creative labor is made visible
in cultural space. The result is a public memory in
which women appear as carriers of several forms
of national value: defense, sacrifice, art, tradition,
voice, and continuity.

Memorial object Location and year

Analytical focus

Aliya Moldagulova and Manshuk

Mametova monument Almaty, 1997

Central urban memory; paired representation of women’s heroism;
re-signification of post-Soviet symbolic space

Aliya Moldagulova memorial

Aktobe, 2005
complex

Regional memory; connection between homeland region, museum
work, and national heroic discourse

Aliya Moldagulova monument in

Aliya village Aktobe Region, 1995

Local and rural memory; community attachment to the heroine’s
birthplace

“Three heroic Kazakh women” /

“Batyr arular” composition Oral, 2017

Joint representation of Aliya, Manshuk, and Khiuaz; transition from
individual image to collective-symbolic female heroism

Aviation, mobility, modern infrastructure; memory of the first

Khiuaz Dospanova monument

Atyrau, 2019

Kazakh woman pilot

Manshuk Mametova monument Astana, 2018

Transfer of regional memory into the symbolic space of the capital;
national-patriotic visibility

Monuments to Kulyash
Baiseitova, Dina Nurpeisova, and
Roza Baglanova

Almaty, Astana,

Comparative cultural memory; women as transmitters of music,
Kyzylorda; 2011-2022  performance, and national artistic heritage

Note — compiled by the author on the basis of research sources

Five-Level Model of Analysis

The five-level model prevents the analysis from
stopping at biography. The first level is biographical
memory. Every monument is based on a historical
person, but public memory does not preserve biog-
raphy in its full complexity. It selects particular fea-
tures: heroism, art, regional belonging, moral cour-
age, national significance, or cultural achievement.
Historical analysis should therefore compare the
broader biographical field with the selected public
image. This is especially important for women, be-
cause public memory sometimes reduces complex
lives to narrow symbolic qualities (Scott, 1986, pp.
1055-1060).

The second level is the monumental sign. At
this level, the researcher examines sculptural form,
material, size, posture, gesture, clothing, inscription,
pedestal, and composition. A bust emphasizes dig-

nity, portrait resemblance, and official recognition;
a full-length statue can communicate movement, ac-
tion, and public presence. A group composition, such
as the Oral monument to the three heroic women,
forms a collective category. A memorial complex
creates a multi-layered text because it may combine
sculpture, relief, open space, inscriptions, and ritual
pathways. Visual-semiotic analysis therefore be-
comes central to historical interpretation (Panofsky,
1955, p. 26; Kress & van Leeuwen, 2006, pp. 42-47;
Rose, 2016, pp. 65-72).

The third level is memorial location. The mean-
ing of a monument changes depending on whether
it stands in a central square, a park, a village, a mu-
seum courtyard, a school environment, an airport, or
the capital. Central squares usually indicate public
recognition and political importance. Villages and
birthplaces signify origin and local belonging. Mu-
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seums connect monuments with archives and inter-
preted biography. Airports link memory with move-
ment, technology, and modernity. Parks generate
more informal forms of everyday encounter. Thus,
the image of one historical figure may acquire dif-
ferent meanings in different spaces (Nora, 1989, p.
22; Foote, 2003, p. 5).

The fourth level is ritual use. A monument be-
comes socially active when people gather around
it, lay flowers, organize school excursions, conduct
museum lessons, deliver anniversary speeches, take
photographs, and circulate them through social me-
dia. Ritual practice turns the monument from a static
object into a repeated act of memory. Connerton’s
emphasis on embodied and ceremonial remembrance
is important in this regard (Connerton, 1989, pp. 4-5).
The historian should ask what a monument means
and what people do with it. A monument included
in educational and commemorative practice plays a
stronger role in shaping historical consciousness than
one that is merely visible but socially unused.

The fifth level is public representation. Monu-
ments circulate through media reports, official
speeches, tourist guides, school textbooks, museum
websites, social media, and local narratives. Public
representation determines how a monument is in-
terpreted by those who have not encountered it di-
rectly. For example, a press report on an unveiling
ceremony may foreground national pride, gratitude
to ancestors, youth education, regional identity, or
cultural heritage. Such language is not an external
ornament; it is part of the monument’s meaning
because it directs public interpretation. Discourse
analysis therefore complements visual analysis (Gil-
lis, 1994, pp. 5-7; Erll, 2011, p. 63).

Applied to the Kazakhstani cases, the model
shows that monuments to women are multi-lay-
ered historical sources. The Almaty monument to
Aliya and Manshuk works at the levels of paired
biography, central urban form, post-Soviet spatial
re-signification, public ritual, and national media
representation. The Aktobe complex works through
biography, regional space, local pride, museum
connection, and educational use. The Oral compo-
sition of three heroic women works through group
symbolism, urban visibility, and the construction of
collective female heroism. The Khiuaz Dospanova
monument near the airport works through biogra-
phy, modern infrastructure, aviation symbolism,
and the public memory of women’s technical and
military competence. Cultural monuments work
through artistic biography, cultural space, anniver-
sary commemoration, and the public representation
of women as transmitters of heritage.
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Discussion: Post-Soviet Memory and Gen-
dered Representation

The cases suggest that Kazakhstan’s post-Soviet
memorial culture is marked by rupture as well as
selective continuity. The memory of the Second
World War remained important after independence,
but its interpretive framework changed. In the So-
viet period, the heroism of Aliya and Manshuk be-
longed to the Soviet narrative of victory and sacri-
fice. In independent Kazakhstan, their memory was
explicitly connected with national history, Kazakh-
stani patriotism, regional pride, and the education of
young citizens. This does not mean that the Soviet
layer disappeared; it was reorganized within a new
national framework (Rees, 2020, pp. 456-459; Oraz-
bayeva & Sarsenbekov, 2025, pp. 237-239).

This process is clearly visible in monuments
erected or reinterpreted after 1991. The 1997 Almaty
monument belongs to the first decade of indepen-
dence, a period of active rewriting of the symbolic
map. The 2017 Oral composition and the 2019 Khi-
uaz Dospanova monument belong to a later period, in
which the memory of women heroes is represented
through group symbolism and modern infrastructure.
Cultural monuments and anniversary commemora-
tions from 2021-2022 show that the expansion of
women’s memorial visibility also includes artistic
and musical heritage. Across these cases, women’s
memory is not marginal; it becomes part of how the
nation speaks about heroism, continuity, and culture.

At the same time, gendered representation re-
mains selective. Women’s images in monuments
often foreground socially approved values: courage,
sacrifice, loyalty, dignity, talent, beauty, inspiration,
and cultural service. These values are important, but
they may also simplify historical lives. A fully de-
veloped gender history of monuments should there-
fore examine what is included and what is excluded.
Do monuments present women as active agents or
mainly as symbols? Do they represent professional
skill, decision-making, and historical complexity, or
only moral virtue? Do they invite reflection on the
complexity of women’s wartime and cultural expe-
riences, or turn them into purely celebratory narra-
tives? These questions do not reduce the value of
monuments; they are necessary for understanding
them as historical sources (Scott, 1986, pp. 1067-
1072; Doss, 2010, pp. 152-158).

The Kazakhstani material suggests that monu-
ments become strongest when they connect individ-
ual biography with a wider historical framework. A
monument that merely says “this person existed” re-
mains limited. A monument that connects the figure
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with a region, a national narrative, a public ritual,
and a cultural or ethical value becomes a strong site
of memory. Accordingly, the monuments analyzed
here are significant for historical scholarship: they
are artistic objects and documents of historical con-
sciousness in independent Kazakhstan.

The comparison also shows why different forms
of women’s memory should be studied together.
Wartime monuments and cultural monuments are
often treated as separate objects of study. Yet their
comparison reveals a common structure: the female
figure becomes a symbolic mediator between indi-
vidual life and collective value. In wartime memory,
that mediator is heroism; in cultural memory, it is
artistic continuity. In both cases, the female image
connects the past and the present and offers society a
visible form of national identity. This does not mean
that all monuments say the same thing; rather, they
belong to a shared field of memorial representation.

Finally, the monuments remind us that public
space itself is an archive. Unlike a written archive, it
is open, visual, and encountered in everyday move-
ment. People pass monuments on their way to work,
school, the airport, a museum, a park, or a public
ceremony. Some stop and read; others pass with-
out noticing; still others encounter the monument
through media images. Even this uneven encounter
has historical significance. Public monuments create
the possibility of memory, while ritual, education,
media, and local storytelling determine whether that
possibility becomes active memory (Hobsbawm &
Ranger, 1983, pp. 4-6; Winter, 1995, pp. 78-80; An-
derson, 2006, pp. 24-25).

Conclusion

Monuments to twentieth-century women form a
visible but still understudied part of Kazakhstan’s
historical-memory landscape. The cases analyzed
here show that women’s public commemoration is
organized through two major registers: heroic mem-
ory and cultural memory. Aliya Moldagulova, Man-
shuk Mametova, and Khiuaz Dospanova are repre-
sented through courage, wartime service, regional
pride, and national-patriotic discourse. Kulyash
Baiseitova, Dina Nurpeisova, and Roza Baglanova
are represented through artistic achievement, musi-
cal heritage, stage culture, and cultural continuity.
Viewed together, these monuments show that the
historical memory of women in Kazakhstan is not
limited to a single symbolic function.

The central result is that monuments to women
preserve more than the names of historical figures.
They materialize selected values in public space:

heroism, sacrifice, talent, regional belonging, nation-
al pride, and intergenerational respect. Their mean-
ing is produced through the interaction of biography,
sculptural form, location, ritual practice, and public
discourse. A monument should therefore be read as a
historical source that reflects the commemorated per-
son and the society that commemorates her.

The proposed five-level model — biographical
memory, monumental sign, memorial location, rit-
ual use, and public representation — keeps the study
of monuments analytical rather than merely descrip-
tive. It allows central urban monuments, regional
memorial complexes, village monuments, airport-
adjacent monuments, capital-city monuments, and
cultural memorials to be compared within a single
framework. It also helps identify the gendered
meanings associated with women’s images.

Taken together, the cases support the view
that post-Soviet memory in Kazakhstan develops
through selective continuity and re-signification.
Heroic figures from the Soviet period, such as Aliya
and Manshuk, remain visible, but their memory has
been reinterpreted within the national history of in-
dependent Kazakhstan. Later monuments — the Oral
composition of three heroic women and the Khiuaz
Dospanova monument near Atyrau airport — ex-
pand this memory into collective and modern sym-
bolic forms. Cultural monuments, in turn, show that
women are remembered both for wartime heroism
and for creating and transmitting national culture.

Further research should expand the corpus,
verify information about local monuments through
archival and municipal sources, conduct field ob-
servation, document inscriptions and surrounding
spaces, and include interviews with museum work-
ers, teachers, local residents, and visitors. Such work
would make it possible to understand more precisely
how monuments function as official symbols and as
living elements of public historical consciousness.
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