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CONCEPT OF “KAZAKH YOUNG WOMEN"
IN KAZAKH DASTAN AND POEMS

Despite that language and culture are seem to be in two different system of signs, they supplement
each other and tightly connected total system, moreover they are described as the main principle of “lan-
guage and culture” considering linguoculture. If we speak about this output, growing up cultural function
of social factor essentially interrelated on the role of how socially it is valuable in society. And, in the
process of language communication, and while its implementation, it is important for public to present
the language wealth through its originality for the future as for example, the study of linguistic data on
concept of “Kazakh young women”. This is because the history of every nation, spiritual and cultural
wealth, outlook, view for the world, everyday life, traditions, tastes, and etc. not just a symbol of that
language, but a direct expression and image of the world as a result of language creativity in our minds,
i.e. “linguistic image of the universe”. The main purpose of the article is to teach linguistic-cultural defi-
nition of the language data describing the role and place of the Kazakh woman in society and national
culture, moreover the lexical-semantic, conceptual content of “Kazakh young women”.
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Kasak, AacTaH-XbIpAApbIHAAFbI «KA3aK, KbI3bl» KOHLLENTiCi

TiA MEH MBAEHMET eKi TYPAI CEMMOTMKAABIK KYMEAE TaHbIAFaHbIMeH, Gip-6ipiH TOAbIKTbIPATbIH,
©3apa Thifbl3 6ANAAHBICTbI TYTAC XKYie GOAFAHABIKTAH, OAAP AMHIBOMBAEHUETTAaHYAbIH HEeri3ri KarmAachl
«TIA MEH MOAEeHMeT» cabakTacTbIFbIMEH CMMaTTaraAbl. ByA MaHbI3Abl TY>XKbIPbIMABI TapaTbin anTap
6OACaK, KOFaMAbIK (DAKTOPAbIH MOAEHM TYFbIPFA KOTEPIAYiHE OHbIH KOFaMAQ KaHAAN SAEYMETTIK MoHre
me BGOAYbIHbIH bIKMaAbl 30P. AA, OHbIH, iCKE aCyblHAAFbI TIAAIH KOMMYHMKATMBTIK KbI3METIH TaHbITYAQ
XaAbIKTbIH TiA GaNAbIFbIH ©3IHAIK GOAMBICHI apKbIAbl ©3 TYFbIPbIHA XKETKIi3iM KeAeleKkke TaHbITaTbIH,
(MbICaAbI, TIAAIK AEPEKTEPAI «Ka3aK, Kbli3bl» KOHLEMNTICIHE KATbICTbl 3epTTeyAiH MoHi epekiue. Cebebi,
8P XaAbIKTbIH 6acblHaH KelKeH Tapuxbl, OYKIA pyxaHu, MOAeHU GalAbIFbl, GOAMBICbI, AYHUETAHbIMbI,
eMip TipWwiAiriHe, KYHAEAIKTI TYPMbICbIHA KaXKeT GYMbIMAAPbI, SAET-FYPrbl, CAAT-CaHAChl, TaAFaMbl,
T.0. COA TiAAETi XKai FaHa TaHOacbl eMec, AYHUEHIH TikeAaein GerHeci emec, OHbIH, 6i3AiH CaHambI3Aa
TIAAIK  LWIbIFAPMALLIbIABIK  YPAIC HOTUMXKECIHAE TyFaH OenrHeci, 9FHWM <«AYHUEHIH TiAAIK  6GerHeci».
MakanAaHblH, MaKcaTbl Kasak, Xblp-AaCTaHAAPbIHAAFbI Ka3ak, Kbi3bl, Ka3ak, dMeAiHiH KoFam emMipiHAeri,
YATTbIK, MOAEHUETTEr POAI MEH OPHbIH OHbl CUMATTANTbIH TIAAIK AEPEKTEPAT AMHIBOMBAEHU OarFbiTTa
aKbIHAQY, «Ka3ak, Kbl3bl» KOHLENTICiHIH, AeKCMKa-CEMAaHTMKAAbIK, KOHLENMTYaAAbIK, Ma3MYHbIH asiAbIK,
GiAIM AeHreri TYPFbICbIHAQ TYCIHAIpPY.

Ty#iH ce3aep: aHTPOMOLEHTPM3M, KOHLENT, AACTaH, FaAaMHbIH TIAAIK GerHeci
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KoHuenuus «ka3axckon AeBYLLKU» B Ka3aXCKOM (DOAbKAOpE

B OCHOBHOM $13blK M KYAbTYpa MPM3HAIOTCS B ABYX Pa3HblX CEMMOTMYECKMX CUCTEMAX, M OHM
XapaKTepM3YyI0TCS HEMPEPbLIBHOCTLIO “g3blka M KYAbTYPbl” Kak OCHOBHOIO MPMHLMMA AMHIBOKYABTYpbI,
MOCKOAbKY OHW SBASIIOTCS B3aMMOAOTMOAHSIOWEA W B3aMMOCBS3aHHOM LEAOM CUCTEMOM. ITOT
3HAYMTEAbHbIN BbIBOA COCTOUT B TOM, YTO COLMAAbHOMY (PaKTOpy CMOCOOCTBYET KYABTYPHbIA (DOH,
KOTOPbIN MOXeT UMeTb COLMaAbHOE 3HauyeHue B obluecTBe. M B npouecce peuyeBoi KOMMYHMKaLmm
93blka B €ro peaAmsaumnm BaxkHo, YTobbl NMy6GAMKa NPeACTaBAsiAa GOraTCTBO CBOEro s3blka 6aaroaapst
€ro OpUrMHaAbHOCTM B OyAyLLEM, KaK HampuMep, U3yUYeHre AMHIBUCTUUYECKMX AQHHbIX O KOHLLEMNLMn
“Kazaxckon AeBywWKM”. [1OTOMy, 4UTO WMCTOPUS KaXKAOMO HAPOAQ, €ro AYXOBHOE W KyAbTYpHOE
60raTtCTBO, €ro MMPOBO33PEHUE, XKM3Hb U BbIT, TPAAMLMM, BKYCbl U T.A., 3TO HE TOABKO CMMBOA 3TOrO
a3blka, HO NMPSIMOE BbIpaXkeHue 1 06pas MMpa, B pe3yAbTaTe s13bIKOBOro TBOPYECTBA B HalLeM CO3HaHWMU,
T.e. “g93bIkoBOM 06pa3 mupa”. OCHOBHasl LleAb CTaTbW — HAYUMTb AMHIBOKYABTYPHOMY OMPEAEAEHMIO
A3bIYECKMX AQHHbBIX, KOTOPblE OMUCHIBAIOT POAb M MECTO Ka3axCKOW >KeHLWMHbl B ob6lecTBe M
HALMOHAABHOM KYABTYPE, TaK XK€ AeKCMKO-CEMAHTMYeCKOe, KOHLEMNTYaAbHOE COAEep KaHWe MOHATUS

“Kazaxckas AeByLuKa”.

KAloueBble cAOBa: aHTPOMOLIEHTPU3M, KOHLIENT, (DOABKAOP, S3bIKOBOM 06pas Mupa

Introduction

One of the main approaches in characterizing
human language is anthropocentric approach. An-
thropocentrism can be considered as concept to ex-
plain humanbeing and language from human side
for people.

Theme of women is included in anthropocentric
researches. Truly, if we deeply look into the matter
of Kazakh history and culture, there are plenty of
women who could save the peace for the people by
their hard work, wisdom, tolerance and tender pas-
sion, and pass over for descendants the martial spirit
through breast milk, lullaby, and mother tongue.
The role and place of mothers in the present-day fate
of mother tongue, as well as today and future, is of
particular importance.

The German scientist L.Wiesberber for the first
time proposed theory of surrounding reality exis-
tence as a whole theory, creating an image in human
language and recognizing the human being that can
be seen as the world’s source and language. Based
on the teachings of Wilhelm von Humbold’s inner-
language theory, he laid the basis for linguopsycho-
logical conception on idea called “linguistic image
of the universe”.

“Linguistic image of the universe” is a linguistic
unit that reflects the cognitive attitudes of individ-
ual, i.e. a set of empirical experiments, knowledge
in a mixed system. Islam Aybershah speaks about
the “Linguistic image of the universe” as follow-
ing: “Islamic linguistic image of the world is based
on human cognitive activity, national culture, and

common to representatives of a particular national
community”. Consequently, world image is a set of
knowledge about the world that is directly related
to conceptualized (logical) and linguistic templates
(Islam, 2004:12).

Among studies of anthropocentric orientation
in the Kazakh linguistics, there is an increase in
the number of works on language issues in gender
linguistics field: B. Hassanovich, G. Mamaeva, K.
Zhanataev, G. Shokim, A. Baigutova, M. Eshimov
and research of others can be attributed.

However, in line with national perception of the
Turkic people, the task of woman’s true role in the
Kazakh culture, has not been fully investigated. In
this connection, it is important to prove the prob-
lem of national identity with concept of the Kazakh
young women, which is related to the national con-
sciousness, their attitude to the world, spiritual and
cultural values, relationship with social activities of
society and family. In accordance with their vital
character, identifying the development dynamics of
the “Kazakh young women” concept in modern Ka-
zakh society is the main task of research and defines
its relevance (Baigutova, 2008).

Our people for the long time recognized the
beauty, wisdom, heroism and self-esteem of the
women inner world. The Kazakh young women in
difficult times for her nation, even together with
their men, took the weapon for fighting, and could
easily “swing a birthplace with one of her hands,
and swing a steppe with another one”. For example,
those Gulbarshin, Kurtka, Aiman and Sulu Zhibek,
Bayan, who were truly friends and lovers for their
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husbands and moreover Domalak mother, Aisha-
bibi, Zere and Ulzhan, who brought up Abai since
then, and Ulpan, who was the leader of nation, have
become clear proofs for ancient epic poems.

Image of Kazakh women in dastan and poems

Zhyr is a common name of poetry works. The
word “ylr” in ancient Turkic is also used as the
term “poetry” and poems. This name is literally
true of modern Karakalpak, Kyrgyz, Nogai, Kara-
chai, Balkar, Bashkir, Tatar, and so on, it is still
used in Turkic languages; in the narrow sense, the
7th-8th syllable poetry in the Kazakh folk poetry,
the genre of poetry composition. Kazakh folklore
literature heroes, historical songs, lyric epic po-
ems, sorrowful poems, storytelling poems, glorify-
ing poems, canto recitative poems, and etc., almost
entirely based on this dimension of poetry (Abilka-
sov, 2017).

Heroic poems are the valiant heroic prose. Per-
forming of them lasts for one or several days. For
example, there is a legend that Muryn storyteller’s
dastan called “Crimean fourty heroes” was sung for
thirty days. They have learned this dastans from one
another, and are used to tell stories for centuries.
Kazakh folk dastans such as “Kobylandy batyr”,
“Alpamys batyr”, “Kambar batyr”, “Er Targyn”
and other heroic dastans are the psalms calling the
generation to be like them heroic. The basis of our
native literature is in ancient times, when the Tur-
kic tribes are still not individually classified, they
have common culture and legacy. As for the related
Turkish tribes, they were divided into Kazakh as the
name of the state, and from the middle of the XV
century the literature, which is called Kazakh, came
to the arena. It is noteworthy that the works of writ-
ers and poets in ancient times were interconnected,
from the preceding generation to the good example
of last generation (Abilkasov, 2007).

The Kazakh history is full of independence wars.
In all these, men who hold power and have family-
traits are the ones who are born in their homeland,
defend their Motherland and are fighting against en-
emy coming to the edge of the country. However,
they can not deny that women are in the same posi-
tion as men in the Kazakh society.

G.D. Gachev praises the Kazakh women as “...
they have adopted Islam in Uzbeks and Kazakhs.
But, Kazakh women have not been hidden their face
by mouthpiece, however have become an active per-
son who can handle as much as possible on their
own” (Gachev, 1999: 67-69).
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“The women image in the Kazakh folklore is
a source of pleasure to your soul. Their character,
which is indifferent to the way of life, is unique
in its kindness, and the art of personification is
really amazing. A brave and fierce girl Nazym,
loyal wife, believer, friend young woman Kurtka,
a delicate young girl Kyz Zhibek, Bayan sulu, sis-
ters Ayman — Sholpan, clever and inventive Kara-
shash — an everlasting, immortal, artistic creature
images”.

One of the masterpieces in dastans as the wom-
en’s epic psalms is Akzhunis image. She had her
peculiar character and appearance in poems. Her
personal dignity in dastan is convincing and sincere
throughout the poem.

“Kazakh young women” concept and cogni-
tive models

Concept of the “Kazakh young women” is also
recognized by gender stereotypes. For example,
the stereotypical characteristic of eastern women
is expressed as follows: “My great grandfather’s
first wife — Borte was the daughter of Konyrat tribe.
She was a very elegant, kind and beautiful woman.
Generally speaking, Kakhan women were indiffer-
ent from men by their tender and soft character”, —
(Baigutova, 2008).

The Kazakh young women can be described
as with pendant hair, beautiful, educated, and
creamy white face as Bayan, Kyz Zhibek, Togzhan,
Akbilek; wearing necklace, black hair, big eyes,
respecting her motherongue and religion, walking
quietly, perfect plait of hair, taqiyah with topknot
as Manshuk and Aliya, “The forbidden from forty
houses”, “The young women way is first”, lady, and
the actress (Baigutova, 2008).

“Young women — loyal wife” cognitive model

Gulbarshyn — wife of Alpamys batyr. Alpa-
mys batyr arrives to the country, takes the land of
enemies, makes better condition for his family and
homeland. True beautiful image of Gulbarshin as a
wise woman, who raised her fate in a frenzy, and
brought her son Zhadyger as a hero. Gulbarshyn is
a wonderful person who can fulfill her duty with
dignity.

“Young women — the grace of the house”
cognitive model

In the linguistic image of the universe, a “good
woman” is characterized by the fact that she is the
person who exemplifies the good qualities of her
man (husband), conceals his bad qualities, and
creates peace in his family.
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Akzhunis — is a beautiful woman. Even though
the Targhyn batyr is against the khan, he is all the
time with people. When there is a conflict for his
people, he forgets the khan’s smack in the face and
expels the enemy. Akzhunis is not only beautiful,
but also smart soul, helper of the batyr (warrior).

“Young women — wisdom and intelligence”
cognitive model

Kurtka is one of the epic images of Kazakh young
women, the beloved wife of Kobylandy. Kobylandy
highly appreciates her wisdom and reasonableness.

That’s the mind, the Kurtka girl,
Why it is not given to the kings?
Your word is right, dear Kurtka,
Bless you God.

In the face of the girl,

You became a woman,

If you are a man,

It’s the best thing to do!

Woman is the grace of house, Man is the grace
of steppe; Woman is the beauty of home; Forty men
can not truly fulfill the house with grace, but one
woman fills; Woman forms the temper of house. If a
woman dies, your home will become wild, and you
will lose heart; Man is the faith of house, woman is
the soul of house.

“Young women — loyal wife”” cognitive model

“That’s the mind, the Kurtka girl, Why it is not
given to the kings?” was the things that Kobylandy
batyr found in beautiful Kazakh girl, and deeply
inspired by. That beauty is rooted from centuries-
old history, to our national identity, and motherland.

In a gender image of the world, where woman is
given a special place in family temper often found in
paremiological units. It is characterized by the fact
that woman can make from usual man a real man, she
glorifies his reputation everywhere, creates peace in
his family, praises the good side, and conceals the
bad one. The following proverbs and sayings make
it clear that the concepts of “woman” are illustrated
by different language applications. A good woman
is your blessing, and a throne underneath; A good
woman is a priceless friend.

“Young women — a role model” cognitive model

A good wife is praises the good side, and
conceals the bad one; A good woman — glorifies
your house, a good clothes — glorifies a wedding.

“Woman mother is a sacred” cognitive model.
“Mother and Sanctity are twin concepts. In the
Kazakh people national identity, the mother is
considered as the patron of family, the creator

of homeland, the unity origin. In ancient Turkic
language, Mother Umai was regarded as a sacred
founder of the shanyrak”, — writes researcher N.
Kelimbetov.

Toponyms about the concept of “Kazakh Young
women”

There are so many toponyms on the earth that
have appeared from human name.

The scientist A.Seydimbek says: “It is amazing
to this day that the Kokkesene, the Bikem tower,
Cyrlytam along the Syr Darya, the Belen-Anan
in Sarysu, the Bolgan-mother, the Zhuban-Ana,
Begim mother domes at the bottom of the Aral
Sea, the towers and mazars are still breathtaking
and sightly.

It is a rare phenomenon all over the world that
not only private monuments are named after woman,
and even the whole city in the Middle Ages. It is
surprising that in the Kazakh steppe there are such
cities like Katyn steppe, Kyrykkyz town, Barshyn
kent. The Barshyn was wife of famous Alpamys
batyr, daughter of Karshimbay, and one of the
seven beauties who could make sense in Oghuz land
(A. Seydimbek, 402).

Embellishments related to the concept of
“Kazakh Young women”

The nature of language titles related to Kazakh
culture is based on the principle of “nationality and
language united”. The use of language in the lexico-
semantic system is defined as the source of national
culture. The name of product or thing that is used
in daily life of the Kazakh people is an integrated
work language, which appears on the basis of the
national consciousness continuity and taste. Thus,
the name of one thing in the language is not merely
an expression of this particular thing, but distinctive
worldview of the nation itself. The ethnic nation
heritage, which reflects the general spiritual life
of people, traditions of fatherland, the ethnos, and
nationality of many centuries, can be seen in heroic
poems (Mankeyeva, 2008).

Kazakh young girls and married women such
as Akzhunis, Nazym, and Kurtka’s headgear
and hairstyles were very different. According to
ethnographic data, women had plait of hair swaddled
with twigs, and then they combined the ends of both.
This kind of hair is a femininity sign, which means
that she is half the whole. And the girls put their hair
on one side and pendants over their head.

Akzhunis, Nazym, and Kurtka’s wearing
a sleeveless garment, and their motion can be
considered as Kazakh woman prime example of
wearing clothes.
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Gold button in the clothes of Akzhunis was as
following:

“If you are a jeweler,
There is a button with gold,
Check out the button” , — was expressed.

Kazakh young girl and married women are in the
forefront of not being able to spoil their plaits of hair
used pendants, and it is ethno-cultural linguoculture.
In concept of people there is the notion that “one end
of human soul is in the hair”. As you know, there is a
ban or prohibition that “dropped hair while combing
should not be thrown anywhere and has to be buried
in desolate location”. Now, in order to open the key
for coded information in this folk consciousness,
there is a certain scope of knowledge. We tried to
open the key with following precedent text.

In the poem “Er Targyn” the hair of Akzhunis is
described as follows:

In Bukhara you will find the bronze,

That under the color of my hair

If you are a jeweler,

There is a button with gold,

Check out the button (“Babalar sozy” series, 2004)

Summary

'There are plenty of intelligent women and loyal
wives like Kurtka in Kazakh history.

% The steppe nomads and Kazakh people highly
appreciated their daughters, they were in the same
position as sons, and they indulged the child daugh-
ter with all the best things.

3 The young girls and women are worthy of their
character being smart and beautiful at the same time,
and have become a symbolic image of nation, our

people were proud of them.

* Ethnolexic and ethnocultural names used in
the heroic poems are the main indicator of our spiri-
tual and cultural wealth, which reflects our national
identity, passing from generation to generation, and
gives rise to a unique image of their cumulative
activity.

> In the present society, every young girl who
placed conscience and pride above all else were
such like Kurtka mother. The words for Kurtka as
“In the face of the girl, You became a woman, If you
are a man, It’s the best thing to do!”, it was not for
nothing that they spoke of her like that. In fact, she
was a noble mother, loyal and honest wife, and al-
ways supported their nation along with her husband.

Conclusion

The great writer of our time M.Auezov said:
“Let’s be a country, cradle your head!”, these words
are key element in the development of nation’s
future, which is a clear path to contemporary
life, modernization of our national spirit and
consciousness, and the betterment of new quality.

Young girl is the first source of life in the world,
life-giving, hereditary, and traditionally valued,
so the girl is mother, the girl is beauty, the girl is
feminine, the girl is glory, the woman is sensuality,
the woman is politeness, the woman is harmony.

We tried to present the concept of young girl
through the beautiful and intelligent loves of Kazakh
heroes in dastans.

The brave and fierce young girl Nazym, the
loyal and supportive wife Kurtka, the delicate young
girl Kyz Zhibek, the Bayan Sulu, the sisters Ayman-
Sholpan, the smart and inventive Karashash are the
eternal immortality of noble creatures.
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