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THEORETICAL AND METHODOLOGICAL FOUNDATIONS
FOR THE STUDY OF THE HISTORICAL
AND CULTURAL HERITAGE OF TURKIC PEOPLES
IN THE MUSEUMS OF KAZAKHSTAN

This article explores the theoretical and methodological foundations as well as the applied aspects
of studying the historical and cultural heritage of Turkic peoples within the museum space of the Re-
public of Kazakhstan. Understanding the ethnocultural characteristics of Turkic peoples through the
museum lens is one of the current trends in contemporary humanities. The article provides a detailed
analysis of the processes of accumulation, systematization, and scholarly incorporation of Turkic heritage
preserved in ethnographic museum collections. Additionally, research materials included the Central
State Archive of the Republic of Kazakhstan, the Central State Museum of the Republic of Kazakhstan,
and the A. Kasteyev State Museum of Arts. In the course of the study, various theoretical and empirical
methods were used to analyze the historical and cultural heritage of the Turkic peoples in the museum
space. Cultural-historical, comparative, structural-functional, typological and visual-anthropological ap-
proaches were used as a methodological basis. These methods made it possible to reveal the historical
context of museum exhibits, understand their semantic meaning and study their cultural representations
from a scientific point of view.

Traditional forms of preservation and transmission of historical and cultural heritage to posterity are:
protection of monuments, museumization, textbook publications of sources, inclusion in the annals of
history, legendary, restoration. Within the framework of this issue, the most important issue is the identi-
fication, study and publication of materials belonging to the Turkic peoples stored in the museums of the
country, as well as the determination of their historical significance for traditional culture.

Through museum artifacts — including jewelry, traditional clothing, household items, and religious
relics — the ethnocultural code and historical continuity of the Turkic peoples are revealed. The article
substantiates the necessity of introducing the term “museum Turkology” into academic discourse.

Key words: museums of Kazakhstan, Turkic peoples, historical and cultural heritage, museum eth-
nography, scientific research, methodology, exhibit, museum object.
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KaszakcraH my3eiiAepiHAEri TYPKi XaAbIKTapbIHbIH TAPUXU-MIAEHU MYPACHIH
3epTTeyAiH, TeOPUSAbIK-dAiICHAMAABIK, Heri3Aepi

BbyA makaraaa KasakcraH Pecry6AnKacbiHbIH My3€eMAiK KEHICTIrHAE TYPKi XaAbIKTapbIHbIH TapUXm-
MOAEHM MypacbiH 3epPTTEeYAiH TEOPMSAbIK-BAICHAMAAbIK, Herisaepi MeH Taxipubeaik acrekTtiAepi
KapacTbIpblAaAbl. Typki XaAbIKTapbIHbIH, 3STHOMBAEHW epeKLLEAIKTEPIH My3€el apKbIAbl TaHy — Kasipri
r'YMaHUTapPAbIK, FbIAbIMAAPAQ epeklle MaHbl3Fa Me GarbiTTapAbiH 6ipi. Makaraaa My3enAepAiH 3THO-
rpachusAbIK KOPAAPbIHAQ CaK TaAFaH TYPKi MypPaCbIHbIH )KMHAKTaAY, KYHMEAEHY XKOHE FbIAbIMU aiiHaAbIMFa
eHy MaceAeAepi >KaH-XakTbl TaanpaHaabl. CoHAal-ak, 3epTTey mMaTepuasasapbl peTiHae KP OpTtaabik,
MemaekeTTik apxmBi, KP OpTtaablk, MemaekeTTik My3eiti, O. KacteeB aTtbiHAAFbl MeMAEKETTIK eHep
My3ei narnAaAaHbIAAbI.

3epTrey 6apbiCbiHAQ My3€eil KeHICTIriHAeri TYPKi XaAbIKTapblHbIH TapUXM-MBAEHU MypaAapbiH
TaAAQYAQ TYPAI TEOPUSIABIK, >KOHE 3MIMMPUKAABIK, DAICTEP KOAAAHBIAABI. DAICHaMaAbIK, HEri3 peTiHAe
MBAEHU-TAPUXM, CAABICTBIPMAAbI, KYPbIAbIMABIK-(PYHKLMOHAAABIK, TUMOAOTMSABIK, >KOHE KepHeKi-
aHTPOMOAOTUSIAbIK, TBCIAAEP MaMAaAaHbiAAbl. ByA eaicTep Mypakal 3KCMoHATTapblHbIH, Tapuxu
KOHTEKCTIH allyfa, OAApAbIH, MaFblHAAbIK, MBHIH TYCiHyre >koHe OAapAbIH MBAEHU OEeMHEAEPIH FbIAbIMMI
TYPFblAQH 3epTTeyre MyMKiHAIK 6epAi.

Tapnxn-meaeHn MypaHbl caKkTay MeH yprakka >KeTKi3yAiH ABCTYPAI HbICAHAAPbI: €CKEPTKILLTEPAI
KOpFay, MypaykaiAaHAbIPY, AEPEKKO3AEPAI OKYAbIK, 6AChIM LWbIFapy, Tapmx LEXipeciHe eHrisy, aHpl3fa
aHaAfaH, pectaBpaums. OcCbl MOCEAE asCbIHAQ EAIMI3AEri MypakarmAapaa CakTayAbl TYpFaH TYpPKi
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XaAbIKTapblHA TUECIAI MaTepUaAAAPABI aHbIKTAy, 3epTTey >KaHe >Kapusinay, OAAPAbIH, ASCTYPAI MaAe-
HMET YLUIH TapMXM MaHbI3blH aKbIHAQY €H 63eKTi Maceae GOAbIN Tabbiraabl. My3seiaik apTedakTirep
— 3eprepaik 6yrnbiIMAApP, ASCTYPAI KMIMAEP, TYPMbICTbIK, 3aTTap MEH AiHM XXOAIrepAep apKblAbl TYPKi
XaAbIKTapbIHbIH 3THOMBAEHW KOAbl MEH Tapuxu CabakTacTbiFbl aiKbIHAAAAABI. MakKaAaaa «My3emnAiK
TYPKOAOTMS» TEPMUHIH FbIAbIMUW aliHAABIMFA €HTi3YAIH ©3EKTIAIrT HerisaeAeAi.

TyiiH ce3aep: KasakcTaH My3enAepi, TYPKi XaAbIKTapbl, TAPUXM-MOAEHN MYPa, My3eAIK 3THOrpa-
by, FBIABIMM-3€PTTeY, BAICHAMA, MOAEHU-TAPUXM MYpPa, IKCMOHAT, My3elAiK 3aT.
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TeopeTMKo-MeTOAOAOrMYECKUE OCHOBbI M3YUYeHUS
MCTOPUKO-KYAbTYPHOIO HACA€AMS THOPKCKMX HAapOAOB B My3esx KasaxcraHa

B AaHHOW cTaTbe paccMaTprBalOTCS TEOPETUKO-METOAOAOTMYECKME OCHOBBI M MPUKAQAHbIE acrek-
Tbl M3YUYEHNS MCTOPUKO-KYAbTYPHOIO HAaCAEAMS TIOPKCKMX HAPOAOB B My3eMHOM NpocTpaHcTBe Pecny-
6AmKM KasaxcraH. [1o3HaHMe 3THOKYAbTYPHbIX OCOBEHHOCTEN TIOPKCKMX HAPOAOB Hepe3 My3eiHyio
MPU3My SBASETCS OAHMM M3 aKTYaAbHbIX HampaBAEHWIT COBPEMEHHbIX N'YMaHUTApHbIX HayK. B ctaTbe
NMOAPOGHO AHAAM3MPYIOTCS MPOLLECChI HAKOMAEHMS, CUCTEMATM3ALIMN U HAYUHOrO BBEAEHMS B 060pOT
TIOPKCKOrO HaCAEAMS, XpaHSLWerocs B aTHorpadmyuecknx oHaax MyseeB. Takke B KauecTBe MCCAe-
AOBATEAbCKMX MATEPMAAOB UCMOAb30BaAMCH LleHTpaAbHbIN [ocyAapcTBeHHbIN apxue Pecry6ankm Ka-
3axcTaH, LleHTpaabHbii FocyaapcTBeHHbI My3en Pecniy6ankm KasaxcraH, a Takke [oCcyAapCTBEHHbIN
My3ei MCKYCCTB nMmeHn A. KacteeBa.

B xoae nccaep0BaHMs GbIAM MCMOAb30BaHbI PAa3AMUHbBIE TEOPETUUYECKME U IMIUPUYUECKME METOADI
aHaAM3a UCTOPUKO-KYAbTYPHOIO HAaCAEAMS TIOPKCKMX HAPOAOB B My3eMHOM NPOCTpaHCTBe. B kauecTtse
METOAOAOTMYECKOM OCHOBbI ObIAM MCMIOAb30BaHbl KYAbTYPHO-MCTOPUYECKMIA, CPABHUTEAbHbIN, CTPYK-
TYPHO-(OYHKLIMOHAABHBIM, TUMOAOIMYECKMI1 U BU3YaAbHO-aHTPOMOAOTMYECKMIA MOAXOABI. DTN METOADI
MO3BOAMAM PACKPbITb MCTOPUYECKMI KOHTEKCT MY3€lMHbIX 3KCMOHATOB, MOHSITb MX CMbICAOBOE 3Haue-
HWE M M3YUNTb UX KYAbTYPHble pernpe3eHTaunmn C Hay4YHON TOYUKM 3pEHMSI.

TpaAVLMOHHBIMM (hOPMaMM COXPaHEHUS U MepeAaUn MCTOPUKO-KYAbTYPHOIO HAaCAEAMS MOTOMKaMm
SIBASIIOTCS: OXpaHa MamATHMKOB, My3eeduKaLms, XpeCToMaTUIAHbIE U3AQHMS UCTOYHMKOB, BKAIOYEHME
B AETOMUCb MCTOPUM, AereHAapu3aLms, pectaBpaums. B pamkax AaHHOM MPOOGAEMbl BadKHEMLIMM BO-
MPOCOM SIBASIETCS BbISIBAEHUE, U3YUeHre U MyOAMKALMS MAaTEPUAAOB, MPUHAAAEXKALLMX TIOPKCKMM Ha-
POAAM, XPaHALIMXCS B My3€esX CTPaHbl, @ Tak>Ke OornpeAeAeHre UX UCTOPUYECKON 3HAUMMOCTU AAS Tpa-
AMUMOHHOM KYAbTYpbl.Yepe3 My3eliHble apTedakTbl, BKAIOUAS I0BEAUPHbIE M3AEAUS, TPAAMULIMOHHYIO
OAEXAY, MPEAMETbI ObiTa U PEAUTMO3HbIE PEAMKBMM, PACKPbIBAETCSI STHOKYAbTYPHbIN KOA U UCTOPU-
yeckas NPeeMCTBEHHOCTb TIOPKCKMX HAPOAOB. B cTaTthe o60cHOBaHa HEOBXOAMMOCTb BBEAEHMS B Ha-
YUHbI1 060POT TEPMUHA «MY3EMHasi TIOPKOAOTUSI».

KaroueBble caoBa: My3en KasaxcTaHa, TIOPKCKME HAPOAbI, UCTOPUKO-KYAbTYPHOE HAaCAEAME, My-
3eliHas 3THorpadus, HayHYHOe MCCAeAOBaHNE, METOAOAOIMS, IKCMOHAT, My3elHble MpeAMETbI.

Introduction

Each time has its own scientific and spiritual de-
mand. It changes and transforms according to the
influence of state policy, the needs and requirements
of society.

It is known that the formation of historical con-
sciousness and thinking in society, the emergence,
development and formation of new opinions are
directly related to the state’s demand for historical
and cultural heritage, modern changes in the devel-
opment of the domestic Museum business. In this
regard, the relevance of the recognition and study
of the museum heritage of the Turkic peoples as a
historical and ethnic source is growing, which needs
to be studied in the field of cultural science of the
country.

In the scientific and cultural space of the Soviet
period, such concepts as «national», «Turkicy, «Tur-
kic civilization», «Turkic heritage» remained outside
not only historical knowledge, but also the museum
scene. In the funds and expositions of the museums
of the country, the exhibits of the Turkic peoples
were not only not collected, but also not studied. It
is known that the range of exhibits of the Turkic peo-
ples collected in the museum funds is small, and the
regularity is still insufficient. It is safe to say that it is
not collected at all even in the funds of some regional
museums. All this, considering the mistakes of the
Soviet period in the development of museums, has
had a negative impact on the solution of theoretical
and methodological problems to this day.

The fund of historical, archaeological, ethno-
graphic, local history exhibits in the museums of the
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country of the XIX — XX centuries. it began to form
from the beginning. The vast majority of museums
created in those times were in the direction of local
history (Raiymkhan, 2012; 286).

During the period when the national history, tra-
ditions and cultural heritage of the Turkic peoples
in museums were removed from the historical con-
sciousness and deprived of the opportunity to see
with the naked eye, theoretical and methodological
issues of the study of Turkic heritage were limited.
For this reason, today it requires scientific research
to understand that ethnographic heritage is cultur-
ally numerous, diverse, and there are commonalities
and differences in our culture. Through these stud-
ies, we will reveal to future generations the impor-
tance of disclosure and understanding of the Turkic
peoples as a channel of historical and cultural com-
munication and intergenerational continuation.

After independence, the funds of the country’s
museums opened the way for scientific research and
differentiation of exhibits as historical and cultural
heritage. The role of the domestic muzetsler as an
Institut that reveals the place and essence of preserv-
ing the true image of the people has strengthened.
The meaning of the term “Museum”, which was
originally a “temple of the muses”, where divine
statues were stored and worshiped, underwent se-
mantic changes and became the name of not just a
space and place, but a place for science and creativ-
ity (Yureneva, 2003; 187-189).

The space of museums on the territory of the
country plays a special role not only as a center for the
preservation and presentation of national values, but
also as a platform for scientific research. The problem
of preserving and studying the historical and cultural
heritage of the Turkic peoples in the museum space
is one of the most important areas of modern cultural
studies and ethnographic Sciences. Turkic culture
and civilization is a common property not only of Ka-
zakhstan, but of the entire Turkic world. Therefore,
the study of this heritage in the museum space is a
guarantee of preserving national identity and cultural
continuity (Aimagambetova, 2016).

The heritage of the Turkic peoples in the muse-
ums of Kazakhstan belongs to the most important
areas that are not sufficiently studied or fully consid-
ered in scientific terms. By studying this issue, we
get the opportunity not only to preserve our histori-
cal heritage, but also to strengthen cultural identity
in modern society (Abilkassymova, 2020).

Ethnographic artifacts, archaeological artifacts
and other cultural objects stored in museums are im-
portant sources related to the history and way of life,
worldview of the Turkic peoples [5]. In addition,
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this study requires the definition of methodological
approaches used in the scientific study of the cul-
tural heritage of the Turkic peoples.

Materials and methods

In the course of the study, various theoretical
and empirical methods were used to analyze the his-
torical and cultural heritage of the Turkic peoples in
the museum space. Cultural-historical, comparative,
structural-functional, typological and visual-anthro-
pological approaches were used as a methodological
basis. These methods made it possible to reveal the
historical context of museum exhibits, understand
their semantic meaning and study their cultural rep-
resentations from a scientific point of view.

Traditional forms of preservation and transmis-
sion of historical and cultural heritage to posterity
are: protection of monuments, museumization, text-
book publications of sources, inclusion in the annals
of history, legendary, restoration. Within the frame-
work of this issue, the most important issue is the
identification, study and publication of materials be-
longing to the Turkic peoples stored in the museums
of the country, as well as the determination of their
historical significance for traditional culture.

Researchers in the field of museum ethnography
have identified the following problems in the col-
lection of ethnographic collections: firstly, there are
no methodological tools for the selection of exhibits
for the accumulation of funds; secondly, the prob-
lem of preserving the material used in the creation of
the monument; thirdly, bureaucratic obstacles often
block the way for items to enter the fund; and finally,

This reflects the current problems that arose be-
tween museum studies and Ethnology. Finding solu-
tions to these problems can only be done with the help
of interdisciplinary approaches. That is, the methods
of studying ethnographic collections are based on the
general principles of museum business, ethnological
methods of describing and studying museum exhib-
its. One of the most important principles of scientific
research is the preservation of interdisciplinarity, that
is, conducting a comprehensive study at the intersec-
tion of the methods of museum studies, Ethnology,
history, source studies, art history. Thus, the methods
of scientific search, interpretation and communica-
tion are not limited, but tend to change and enrich
(Rakhimov., Iskakov, 2023).

The noted methodological approaches will al-
low us to study the cultural heritage of the Turkic
peoples in a comprehensive and scientific future
Museum Source studies to determine the historical
and ethnic essence of exhibits, Museum ethnogra-
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phy to study the preservation and development of
cultural values, documentary analysis will undoubt-
edly allow us to evaluate the effectiveness of re-
search activities of museums.

The central state archive of the Republic of Ka-
zakhstan, the Central State Museum of the Republic
of Kazakhstan, the A. Kasteev State Museum of art
were used as research materials.

Results and analysis

In the course of studying the historical and cul-
tural heritage of the Turkic peoples in the museums
of Kazakhstan, there is a need to consider the points
of intersection of museum business and Turkic stud-
ies as a special direction. In this context, the intro-
duction of the concept of “museum Turkology” into
scientific circulation is relevant. This concept means
a comprehensive scientific direction, which includes
the collection, systematization, scientific description
and promotion of exhibits related to the history, eth-
nography, material and spiritual culture of the Tur-
kic peoples in the museum space.

The use of interdisciplinary methods (visual-an-
thropological, comparative-typological, technological-
analytical) in the framework of museum Turkology
increases the depth and relevance of scientific results.
This approach will raise the museum representation of
Turkic culture to a qualitatively new level.

Turkic historical and cultural values in the
funds of any museum are inextricably linked with
history,historical processes and trends in modern so-
ciety. This is due to the fact that before a museum
object acquires the status of a “museum”, it begins,
first of all, with recognition as a historical object,
source, that is, with scientific research, with the de-
termination of its affiliation to the history and cul-
ture of a particular people (Kaulen, 2006).

The museum exposition reflects the life of the
ethnic group. A distinctive feature of the heritage of
traditional culture of any ethnic group is syncretism
with such forms of existence as society, history, cul-
ture, man, properties that determine the values and
characteristics of an ethnic group. The ethnographic
exhibits of the people in the museum are valuable
as a part of the spiritual and historical culture of any
ethnic group, as a witness to its historical fate, the
basis of its past and future, and even the entire hu-
man race as an integral part of civilization. Ethno-
graphic exhibits are a reflection of the intellectual,
emotional, ruhna nature and material culture of an
ethnic group. The cultural heritage of the Turkic
peoples is presented in the museum space in various
forms: ethnographic objects, handicrafts, written

monuments, musical instruments, etc.each of these
exhibits reflects the culture, worldview and social
structure of its era (Raiymkhan, 2010).The collec-
tion and storage of ethnographic collections in mu-
seums is especially necessary for peoples suffering
from acculturation, assimilation processes.

Since the day of Kazakhstan’s declaration of
independence, conditions have been created for the
study of the past history of diasporas living in Ka-
zakhstan, the revival of culture, the development of
languages. In particular, the collection of historical
and cultural heritage of the Turkic peoples was di-
vided into several stages, and at different stages it
was influenced by various socio-political conditions
and scientific achievements.

The end of the XIX — beginning of the XX cen-
turies. At the beginning of this period, within the
framework of the colonial policy of the Russian
Empire, the first ethnographic studies were carried
out on the territory of Kazakhstan. During this pe-
riod, archaeologists and ethnographers of the Rus-
sian Empire organized several expeditions to the
Kazakh steppes, collecting valuable data on the life
and culture of the local population. For example, the
Society for the study of Kazakhstan, founded in the
1880s, made a significant contribution to the study of
ethnography and archeology of the Kazakh steppe.
Members of this society have collected and put into
scientific circulation a lot of information about the
traditions, customs and crafts of the Kazakh people.
The data obtained as a result of these studies are cur-
rently stored in various museums in Kazakhstan and
Russia (Shashaev., Mrzabaeva., Stileimen, 2021).

In the promotion of various regions of the Rus-
sian Empire in 1898-1914. published by the vice-
chairman of the Imperial Russian Geographical
Society P.P.Semenov Tyan-Shansky edited by Pro-
fessor V.I.Lamansky and V.P.Semenov in 19 vol-
umes ‘“Russia. A full geographical description of
our country”. In addition to drawings, drawings,
kar-Talar and diagrams, the volumes are said to con-
tain a lot of valuable geographical and ethnographic
information about the natural and natural conditions
of the regions, about cities, fortresses, settlements,
local lands and natural resources, about professions,
crafts, everyday life and culture of the local and for-
eign European population (Isaeva., Qalysh, 2018).

Soviet period (1920-1991.): In the Soviet period
(1920-1991. The role of museums in Kazakhstan
has significantly increased. In 1920, the Turkestan
Committee for museums and monument protection
was established in Tashkent, and archaeological ex-
cavations and research and preservation of cultural
heritage in Kazakhstan were systematized. In the
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course of the activities of this committee, many ar-
chaeological sites were studied and their scientific
characteristics were developed. In addition, under
the influence of Soviet ideology, expositions were
organized in museums in accordance with the direc-
tion of socialist realism and work was carried out to
promote cultural heritage (Dinasheva., Primkulova.,
Aksoy, 2022).

The history of the past before independence was
also removed from the activities of museums. De-
spite this, the fact that many museum funds and ex-
positions contain historical and cultural heritage of
Kazakhstan’s ethnic groups, including the heritage
of natural culture and the fact that museums were
first created, is evidenced by archival documents.

In the documents of the Central Committee of
the Republic of Kazakhstan in the section “Exhib-
its of the historical and cultural department” in the
report of the head of the main museum “... there is
information that there are 18 costumes of different
peoples. According to the list of the document “....
Sart master’s work robe, Tatar brocade women’s
clothing, clothing for girls, silk men’s robe, Bukhar
silk robe, Mordovian women’s robe, Ural Cossacks
‘clothing, Kalmyk brocade dress, Japanese clothing
of samurai of the late XVIII century, Chinese cos-
tume” indicate that the museum funds of the country
have specially collected information from the histo-
ry and history of ult, which gives information about
the history and culture of many nationalities and are
stored in museum funds (Report of the head of the
museum for 1921).

In the information of the documents “Report
of the Semipalatinsk branch to the Russian state
Geographical Society for July—September 19267,
“Work plan of the Semipalatinsk Provincial Muse-
um for 1927-1928”, stored in the Central State Mu-
seum of the Republic of Kazakhstan, the reporting
document drawn up on the fund collected under the
“Historical and archaeological departments” of the
museum dated October 1, 1926 States: “...this year’s
ethnographic expedition brought peasants from the
Bukhtarma River region-starovers or kerzhaks, that
is, various items of clothing of the people called
“stonemasons”...» (Activity report of the Central
Kazakhstan Museum, 1925).

The next archival document provides informa-
tion about the fact that the museum is full of new
exhibits. It says: “...it was a relief ...serebryansky
and white metal old Bashkir-Tatar decorations 28
examples”, — it is written (Brief activity review of
the Central Regional Museum, 1922).

Period of independence (from 1991 to the pres-
ent): after the independence of Kazakhstan, special
attention was paid to the preservation and modern-
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ization of national culture in the activities of mu-
seums. In order to study and preserve the national
cultural heritage, the state adopted various programs
and strengthened the material and technical base
of museums. For example, within the framework
of the” Cultural Heritage “ program, archaeologi-
cal excavations were carried out in all regions of
the country, and The found exhibits replenished the
funds of museums. In addition, the Rukhani zhangy-
ru program provided for the implementation of proj-
ects aimed at modernizing the national culture. As
a result of these programs, the expositions of muse-
ums were updated and national values were revived
(Alzhanova., Kasymbekov, 2015).

The exposition of the diasporology Hall, opened
in 2002, begins with a demonstration of the history
and Ethnography of ethnic groups living in Kazakh-
stan. The task of the department is to study the his-
tory, culture, life of Kazakhstan’s diasporas, collect
and exhibit historical and cultural heritage in the
museum fund. Now more than 511 exhibits are fa-
miliar with the history and culture of diasporas (Fai-
zullina., Dautova.,Bakirova, 2009). The exposition,
although not completely, collects and preserves the
historical and cultural heritage of the ethnic groups
that inhabit our country (Yesenamanova, 2025).

In the work of R. U. Karimova, who studied the
historical heritage of the Uighurs, museum samples
of the heritage of decorative and supporting art are
presented. This work is a work that provides infor-
mation about the traditional clothes, musical instru-
ments, and expositions of the Uyghur people. In the
work of risalyat Usmanovna notes:” the museum
collection related to the culture of the Uyghurs in
the State Museum of Art named after A. Kasteev
began to take shape since 1978 ““ (Karimova, (2005).
In addition, small collections of valuable historical
and cultural objects of the Uyghurs are also stored in
the museum “Zharkent mosque”.

There are still few studies of the exhibits in the
museum funds of the country, including the spiritual
and cultural heritage of the Turkic peoples, which
are considered as historical sources. Also, the issues
of studying the museum heritage of the Turkic peo-
ples of the country in the order of historical sources,
their collection, museum attribution and presenta-
tion are not fully addressed. Today’s museum as
an effective form of generational assimilation of
historical consciousness through a valuable histori-
cal source has acquired the character of “a distinc-
tive cultural space or forum in which various ethnic
cultural traditions are concentrated and organize
intergenerational harmonization, communication,
communication” (Alimbai, 2006). And the exhib-
its of the museum — the historical memory of cul-
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tural traditions, the system of material and spiritual
monuments of ethnic culture, the sacred heritage of
historical space and time, based on ontological and
cultural and social aspects, have become the Turkic
spiritual and cultural cognitive world.

Conclusion

The historical and cultural heritage of the Tur-
kic peoples in the museums of Kazakhstan is an im-
portant part of the culture of our country. Museums
have the task of preserving, studying and passing on
this heritage from generation to generation. The ap-
plied methodological approaches made it possible
to comprehensively and scientifically study the cul-
tural heritage of the Turkic peoples. In the future, it
is necessary to further develop the research activi-
ties of museums, introduce new approaches and take
into account international experience.

The conclusions obtained as a result of the study
serve as the basis for the development of a number

of recommendations aimed at deepening and sys-
tematizing knowledge in this area. The creation of
a single database containing museum collections
would be the first step towards the formation of a
comprehensive scientific resource. The study of the
museum heritage of the Turkic peoples would pro-
vide a high level of scientific registration and analy-
sis.

Future research should be carried out of an in-
terdisciplinary nature: only the joint work of art
historians, ethnographers, chemists and physicists
will make it possible to more deeply understand the
features of materials, processing methods and the
cultural symbolic meaning of products. The issue of
promoting cultural heritage also remains important
—in this direction, it will be effective to organize ex-
hibitions that combine Museum and private funds,
as well as to publish a scientific catalog with the
results of technological research and high-quality
images. The museum heritage of ethnic groups in
Kazakhstan today requires deep study.
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