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GROTESQUE IN MEDIEVAL ART OF AZERBAIJAN

The present article deals with the review of medieval Azerbaijani fine art, where grotesque used as
an artistic method of exaggeration of the image. Canonical art of medieval printing miniature could not
prevent miniature artists to express their attitude to the image. The most obvious grotesque images are
seen in miniature of the 15th century, which were created in so-called «Turkomen style». Grotesque im-
ages flourish again in the 19th century in times of Gadjar dynasty.

In conversation, the word grotesque usually means «strange», «fantastic», «eccentric» or «ugly», and
thus is often used to describe strange or distorted forms, such as masks at a carnival or gargoyles at ca-
thedrals. In addition, the concept of grotesque can refer to a specific kind of ornament, which combines
visual and decorative motifs. Such combinations, as a rule, have a fancy or fantastic character.

Key words: grotesque, artistic montage, phantasmagory, cartoon, intricate, medieval, Azerbaijan,
fine art.
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A3zep6a¥ii>kaHHbIH, OPTaFaCbIPAbIK, OHEPiHAEri r[PoTeKC

Makaraaa opTaracbipAblk, O3ipbarkaH 6eiHeAey eHepi, OHbIH, iLIIHAE CaAayaTTbiH KOPKEMAIK DAIC
peTiHAE FPOTECKTi MaMAaAaHy >XKOAbIHAQ LLOAY >KYpridiareH. OpTaracbIpAbIK, KiTarn MMHMATIOPACHIHbIH,
KAHOHMKAAbIK, OHEPI CypeTLIiAep-MUHMATIOPUCTTEPAIH GeliHeAeyre AereH KeskapacrtapbiH Giaaipyre
KapCbl LIAapaAapbiH >Ky3ere acblpa aAmaabl. «TYpKMEH CTUMAIHAE» >KacaAFaH rpoTeck 6eirHeAepi
XV Facbipaarbl MUHMATIOPACbIHAQ aHbIK KepceTiareH 6GoAaTbiH. [poteck 6Genteaepi XIX racbipaa
Kaaskapaap oyaeTi keseHiHaeri GeiHeAey eHepiHAe >aHapaH Aamu 6actaabl. XKaambl, rporeck
TEPMUHI «OFall», «aHTACTUKAABIK», «Bip-TYPAi» HEMECE «YCKbIHCbI3» AEreH MaFblHAAAPAbl KOPCETEAI
SKOHE KapHABAAAbIFbl MACKaAap CUSIKTbl OFalLl HEMeCe KMCbIK, (hopMarapAbl GerHeAey MakCaTbIHAQ dKUi
nanAaAaHblAAbI.

CoHbIMeH KaTtap, rpOTecK TEPMUHI BerHeAey kaHe COHAIK cebenTepiH alkbIHAANTbIH Ol0-OPHEKTIH
e3apa crneumndgmKablK TYPAEPIHE >KATKbI3bIAybl MYMKIH. MyHAQn YHMAECIMAIAITI, 8A€TTe, oFall He
(haHTaCTMKAABIK CUMATTbI GiAAIPeA.

TyiiiH ce3aep: rpoTeck, Kepkem KypacTbipy, (haHTacMaropus, LWap>K, Ce3iMTAAAbIK, OPTaFaCbIPAbIK,
O3ipbaitxkaH, GeriHeaey eHepi.
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IpoTreck B cpeAHEBEKOBOM MCKycCTBe A3epbaiia)KaHa

B cTaTbe npoBoAMTCS 0630p CpeAHEBEKOBOTrO A3ep6HaniAKaHCKOro 306pasmTeAbHOr0 UCKYCCTBa,
B KOTOPOM IPOTECK MCMOAb3YETCS KaK XYAOXXECTBEHHbI METOA yTpupoBaHus obpasa. KaHoHuuHoe
MCKYCCTBO CPEAHEBEKOBOW KHMXKHOM MMHUATIOPbI HE CMOTAO MPEAOTBPATUTH BbIpaXkeHUe OTAEAbHbIMU
XYAOXHMUKAMU-MUHMATIOPUCTaMU  CBOEr0 OTHOLLEHMS K u300paxkeHHOMy. Hanboaee oTuUeTAMBO
rpoTeckoBble 06pasbl HabAAQIOTCS B MuMHMaTIOpax XV Beka, BbIMOAHEHHbIX B TakK Ha3blBaEMOM
«TIOPKMEHCKOM CTUAE».
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[poTeckHble 06pasbl BHOBb pacLBeTaloT B M300pasmMTeAbHOM McKkyccTBe XIX Beka npm AMHacTmMm

Kaa>kapos.

B pasrosope cA0BO «rpoTeck» 06bIYHO O3HAYAET «CTPAHHbIM», «PaHTACTUUECKMIA», «3KCLEHTPUYHDbIA»
VAWM «YPOAAUBBIM», 1, TAKMM 0OPA30OM, YaCTO MCTMIOAb3YETCS AASI OMMCAHMS CTPAHHbBIX MAU MCKAXKEHHbIX
opM, TakMX, KaK MACKM Ha KapHaBaAe MAM rapryAbu Ha cobopax. Takxke MOHSATME rpoTecka MOXeT
OTHOCUTbCS K CrieumgUyeckoi pa3HOBUAHOCTM OPHAMEHTa, B KOTOPOM COYETAOTCS M306pasmUTeAbHbIE
M AeKopaTuBHble MOTUMBbI. [1OAOGHbIE cCOuYeTaHusl, KakK MPaBUMAO, WMEIOT MPUYUYAAMBbLIA AMGO

haHTaCTMYECKMNI XapaKTep.

KAroueBble cAOBa: rpoTeck, XyAOXECTBEHHbI MOHTaX, (paHTacMaropus, Waps, NPUYYAAMBOCTb,
cpeaHeBekoBbe, A3epbanaikaH, M306pa3nTeAbHOE UCKYCCTBO.

Introduction

The grotesque vision of the world and its reflec-
tion in bizarre forms that transcend reality existed
at all times. Ever since man began to reflect events
and phenomena of the world, life through the cre-
ation of a graphic, a visual image appeared and the
grotesque, as an artistic embodiment of the internal
reaction to an event or personal assessment of the
person.

«Allegorical» self-expression in the visual arts
is observed in the middle ages when Islam became
the leading religion in Azerbaijan. Even the nega-
tive attitude of Islam towards the image of living
beings could not prevent the emergence of images in
which humor, sarcasm, and grotesque and whimsi-
cal are the main semantic factors in the perception
of the image.

As you know, in medieval Azerbaijan art was
mainly developed in the context of book illustration,
which is a miniature image illustrating certain epi-
sodes of the literary text.

Materials and methods

The grotesque form of expression of the
author’s attitude to the described or depicted object
(item) has always arisen from the desire to express
their subjective attitude. Along with the generally
accepted point of view, artistic canon and religious
tradition, medieval masters and artists of Azerbaijan
expressed in their works a subjective opinion or
position in relation to the depicted.

The most extensive opportunities for expressing
your subjective attitude to the character or event
were the medieval masters of book miniatures.
Classical Eastern literature contained numerous
images, which were absent from its psychological,
ethical and aesthetic, or philosophical interpretation.

The method of artistic grotesque allowed
medieval artists to fill these gaps literary texts by
creating images, the form that have not only literary
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content, but also a kind of «subtext» that allows you
to perceive the image as it «saw» the artist.

Medieval manuscripts, such as «Jamiat-Tavarihy
(1314) Rashid ad-Din, al-Biruni, drawings of the
medieval artist Siyah Kalem and others, indicate the
widespread use of grotesque artists of the middle
ages.

Book miniature and exaggeration of the
image

Mainly illustrated works of the classics of East-
ern literature, such as Nizami Ganjavi, Firdausi,
Hafiz, and others. However, illustrators-miniatur-
ists have created their illustrations, and historical
narratives, such as «Jamiat-Tavarikh» («General
history») of Rashid al-Din, «Al-Attar al-Bagiyyah»
(«Chronology of Ancient Nations»), al-Biruni,
«Kitabtabai al-Haywan vahavashshiwa Manafi a
daicha» (the book features animals and use their
organsy) Ibn Bukhtishu etc. The thumbnail image
was created and on separate sheets that were in
albums with sample pictures — Muraka. There are
also separate drawings of various fantastic images
of divas, jinns and people with frankly sarcastic,
grotesque interpretation of an image. A large group
of similar drawings created in the so-called «Turk-
men style» refers to the XV century and collected
in the so-called «Saray Album» («Fatiha Albumy),
stored in the Istanbul Museum «Topgapa» (Hasan-
zade, 1999:121-126).

A large number of grotesque drawings bordering
on satirical caricature are available in the so-called
«Dietz Albums» and are kept in the «Berlin Muse-
um of Islamic art». Most of the grotesque images of
these albums are date back to the XV century and
are made by Tabriz and Uighur masters (Hasanzade,
1999:53-62). Individual images were created and
objects of decorative art such as ceramics, toreutics,
and even jewelry, which in the era of Qajar (XIX
century) created a miniature image of the technique
of painted enamel.
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Browse a huge number of images of the middle
ages revealed a considerable number of images in
which the grotesque style and method of images
used deliberately to exaggeration of the visual im-
age. A characteristic feature of such an image is
the expression of individual details of the image,
exaggeration of certain portrait features, focusing
on individual details of the image, stylization of
visual forms, conscious distortion of proportions,
anatomy and exaggeration of individual parts of
the image in order to enhance their content and se-
mantic accents.

The earliest examples of miniature painting
that have the grotesque nature of the image, is a
manuscript of the 13th century («The book features
animals and use their organs») Ibn Bukhtishu (Li-
brary of Pierpont Morgan. New York.) (Hasanzade,
1999:105-107). The manuscript and its miniatures
clearly have a reference character, but at the same
time, the artist, who depicted animals, sometimes
could not resist expressing a personal attitude to the
image of an animal or a bird (figure 1). He some-
times gives those facial expressions and facial fea-
tures, figures — human features, easily recognizable
and perceived in a certain emotional way.

Picture 1 — The miniature from the manuscript ‘Manafi al-
Khaiwan’. Ibn Bukhtishu. 1294-99. Maraga. Stored New York

Picture 2 — The miniature from the manuscript ‘of Jami’ al-Tawarikh’. Rashid ad-Din. 1314. Tabriz. Stored Edinburgh

Among such images can be called miniatures
«Bear and monkey», «Wild boar», «Hares», «Ea-
gles», «Bearsy, etc., in which the artist, along with

visually recognizable features of the animal, gave
them definitely human traits. Grotesquely images,
the artist presented the image of eagles in the form
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of «fighters and bullies», the image of a bear and
monkey-like «contrast of the characters» the im-
age of the wild boar as «hot-tempered and ready
to pounce on all» of the petty tyrant. In miniature,
«Bearsy easily recognized the human nature of the
relationship, characterizing the relationship «mother
and childy.

In all these images, the artist shows animals, hu-
man traits, using the method of grotesque distortion
and expression of individual physiological details.

Groteskovosti, whimsical, sometimes — sarcasm
is different and some of the other miniatures of the
manuscript of the 14th century, made in Tabriz
«Jamiat-Tavarikh» Fazlollah Rashid al-Din (Edin-
burgh. University library.) (Rashid ad-Din, 1990).

Representing historical scenes and characters,
miniatures of this manuscript were created by sev-
eral artists. The grotesque character of the images is
available in miniature «Samson destroys the temple
of the Philistines» (pic. 2). In miniature is depicted
with deliberately exaggerated proportions and the
growth of Samson, who by his mighty power de-
stroys the castle «calico-like» of the Philistines.
Here the artist deliberately exaggerated the dimen-
sions and figures in order to emphasize the heroic
power of Samson.

XV century in the history of Azerbaijani min-
iatures is characterized by a wide spread of the so-
called «Turkic style» in book miniatures and indi-

Picture 3 — Miniature. ‘Demon-dragon fight’.
XV century Siyah Kalem. Topkapi Saray,
Istanbul

vidual drawings. Towards the end of the century, e o o

thls style WI.H Change’_ acquiring new artistic espe- Picture 4 — Miniature. ‘The conversation’.

cially qu will morph into a <<T1mgr1d style». Siyah Kalem.XV century, Topkapi Saray,
Miniatures made in the «Turkic style» are freer Istanbul

in the interpretation of the characters and scenes.
There is a version that the basis of this style was
laid by artists-Uighurs. Miniatures of this style con-
tain folk images, characterized by the careful study
of movements, plastics, facial expressions of the
characters depicted. Images are unlike grotesque,
sometimes-cartoon character, with which the artist
expressed his attitude to what is happening.

The greatest artist who worked in this style,
dubbed «siyah kalemy» («black kalemy) is Muham-
mad Siyah Kalem, who created a gallery of bizarre
images, bordering on phantasmagoria (pic. — 3, 4, 5).
Various images of Jinn, demons, divas, amaze with
their hypertrophied imagery. In these images, the
viewer can easily recognize the inherent character
traits of a person, hidden intentions. The grotesque
form is adjacent to the incredible realism in the dis-
closure of the character of the image. Among these

miniatures can be called «the Fight of the Demon Picture 5 — Miniature. ‘Werewolves’. Siyah Kalem.
dragon», «Conversation», «Werewolves», «Bound XV century. ‘Album Fateh’. Topkapi Saray,
Demons,» «Dance of Demonsy, etc. Istanbul
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It is obvious that the creation of folk images,
various demons — an attempt by the artist «to com-
municate something more» than depicted. The im-
ages of the so-called «demonology» Siyah Kalem is
a weird combination of human, animal and fantastic
traits to create the grotesque nature of the image.

Miniatures created in the «Turkic style» are dis-
tinguished by greater freedom of artistic expression.
Artists who worked in this style, unlike Tabriz, Herat,
Shiraz artists, were less constrained by the rigid frame-
work of the visual canon. This freedom allowed them
to express irony, sarcasm, humor, display the sympa-
thy and antipathy of the artist to the depicted character.

One of these miniatures is the famous «wed-
ding procession» from Istanbul’s «Fateha Albumy,
stored in the Topgapi Museum (pic. 6). In miniature,
the artist depicted the bride moving into the house
of her future husband. The seemingly trivial scene
is filled with characters with cartoon faces and am-
biguous facial expressions. The presence of some of
the characters, accompanying the bride, the charac-
teristic of dervish axe tabarzin says about what is
depicted accompanied by the dervishes of the bride
to Sheikh. The image of the Sheikh dervish with the
same ax-tabarzin, waiting for his bride, placed in the
background, just around the corner.

Picture 6 — Miniature. ‘Wedding procession’. XV century. ‘Album Dietz’. Berlin

Picture 7 — Illustration of the book ‘Kalila and Dimna’.
Artist Najafqulu from Shemakha. 1809. Shemakha

The grotesque exaggeration of the satirical hell
of the dervishes said about the negative attitude of
the artist to the community of dervishes. The en-
tire procession resembles a masquerade with fake
bodyguards accompanying the bride and her maid
of honor to the groom.

Grotesque, as a method of exaggerating the im-
age, giving it a hidden meaning and strengthening
the figurative features of the characters by hyper-
bolization, found in the art of the XIX century. The
age of Qajar and the art of Qajar loved ambiguity
and allegory. Symbolic transformations of images,
deformations and free use of the «mounting meth-
od» allowed artists to create images with an inter-
nal subtext. However, most of all, the artists of this
period consciously chose those subjects and those
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characters that allowed to use the method of gro-
tesque and cartoon to enhance the figurative charac-
teristics of the character or event. Similar images, in
large numbers, are among illustrations to the newly
fashionable, the book «Kalila and Dimnay» (1809),
in which in the form of fables, various stories and
fantastic stories, ridiculed various characters and
their actions. Edifying nature of the book allowed
artists to operate freely figurative characteristics
of the depicted characters. The famous artist Najaf
Kuli provides the book published in Shamakhi with
illustrations from Shamakhi (Pic. 7).

Conclusion

A review of the works of medieval fine arts of
Azerbaijan allows expressing the idea of using the
grotesque method even in the canonical medieval
art. Artists of this period were using grotesque as a
method of creating an image, managed to give their
characters characteristic, recognizable features that
had a particular moral or social assessment of their
time.
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